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Welcome, NightWriters, to 2020! In case you 

missed it, I am your new President, filling the 

shoes of Joshua Danker-Dake, who has done 

outstanding service for the Club these past three 

years. Kathryn Helstrom takes over as your new 

Vice-President, and Blake Collier replaces hard-

working Deniece Adsit as Communications 

Director. Marion Grace, Cindy Rose, and Carolyn 

Steele will continue to do their exemplary work as 

Treasurer, Editor, and Hospitality Director, 

respectively. We are your elected officials and 

welcome your ideas and suggestions. Please take 

time to talk to us, let us get to know you, and give 

us your thoughts.  

At our first meeting of the year, Tuesday, 

January 21, NightWriters will be reading their 

work. That means YOU! Come on out, give us a 

taste of your writing, and enjoy the wit, wisdom, 

and writing chops of your fellow Tulsa 

NightWriters. 
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OWFI Contest Entry Deadline January 31st 
 

If  you are a member of Oklahoma Writ-
ers Federation, Inc. (“OWFI”) and want to 
submit to the OWFI Contest for May 2020, 
please submit your entries by January 31st.   

Go to the OWFI website and follow the 
directions to submit under the category of 
your choice. The contest cost is $30 and you 
can submit to as many as you want.  

If you aren’t already an OWFI member,  
you can become one for an additional $25 as 
an affiliate member (through TNWC). This 
will save you $5.  

You do not have to be present at the con-
ference to win, but you must be an OWFI 
member.  

 Welcome to 2020 

by Rex Griffin 

President 

www.nightwriters.org 

Rambling Rex Continued on Page 2 

http://www.joshuadankerdake.com/
http://www.nightwriters.org
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Why is viewpoint important? Can’t 

you just tell the story? Well, yes, but 

don’t you want your readers to be able 

to envision the story, to live the story 

in their mind, not just read it on paper? 

For that, your readers need to connect 

with some aspect of the story, most 

notably the characters. If the readers 

cannot make a connection, they will do 

the worst possible thing—they will 

quit reading. 

The viewpoint of a story is easy, yet 

hard. It’s easy in the fact that 

viewpoint is simply the point of view 

(POV) from which the story is told. 

See, that’s easy! It becomes hard 

because there are so many different 

ways to do it, so many choices to 

make. The way it all intertwines can 

become bewildering. 

So, first, who’s going to tell your 

story? You, the author, of course, but 

from who’s POV? 

First Person POV 

Will you tell it directly from the 

protagonist’s (we’ll call this character 

“Prot”) mouth? Then you’re telling it 

in First Person POV. First Person can 

certainly help the reader bond with 

Prot, but it is restricted to what Prot 

knows and experiences. Anything out 

of Prot’s sight is out of the reader’s, 

too, sometimes demanding creative 

ways to add information. Another 

problem is that the First Person 

viewpoint can be monotonous, unless 

broken up with multiple POV’s (read 

below). 

Second Person POV 

Stories can be told in Second Person, 

but very few novels are, not least 

because of the sheer creativity and 

difficulty involved. Paradoxically, it’s 

one of the least effective ways to get 

the reader involved, as the frequent 

“you” takes them out of the story 

instead of putting them into it. Second 

Person lends itself better to short 

stories, as the viewpoint is hard to 

maintain through the length of a novel. 

Plus, Second Person novels are often 

the quirky, artistic ones people read 

more for their style than for the 

content. 

Both Present and Future Tense are 

similar to Second Person in that it 

makes the story more difficult to tell 

and calls attention to itself and away 

from the story. Present Tense is 

required for synopses, though. Having 

knocked both Second Person and these 

two tenses, it’s always a good idea to 

stretch yourself as a writer, and trying 

these odd views can certainly help 

improve your skills and understanding. 

Third Person POV 

Third Person is normally the other 

viable option. But that, in itself, creates 

more choices. Should it be omniscient, 

distant, close, or immersive? 

Omniscient is, essentially, the 

author’s God-like POV. You can tell 

all the events, see all the characters, 

know their thoughts, their feelings. It’s 

a view from the heavens, almost a 

panoramic way of telling your story. 

But panoramas have their drawbacks. 

Since you can view everything, it’s 

easy to shift from one character’s 

thoughts to another, the confusion 

called “head hopping.” Unless done 

well, an omniscient POV can 

degenerate into boring narration. It’s 

also hard for the reader to connect with 

the characters if s/he can only see them 

from 50,000 feet. That’s why 

omniscient/authorial POV has fallen 

out of favor in the best-selling 21st 

Century novels. 

A Third Person Distant POV is sort 

of halfway between omniscient and 

Third Person Close. You get a wider 

angle on your story, but move closer to 

the characters. That can lead to 

disorientation for writers and readers, 

as the view can shift from close to 

omniscient very easily. It also adds a 

layer between the reader and the 

characters, making their bonding that 

much harder. For that reason Third 

Person Distant is used less and less in 

today’s best sellers. 

Third Person Close creates more 

bonding opportunities with Prot and 

other characters. A Close POV will put 

the reader inside Prot’s thoughts and 

sees what s/he sees. It also allows 

enough distance to add elements of the 

story which Prot may not know. It’s a 

very popular POV in best-selling 

novels. 

The fast riser in today’s fiction is Third 

Person Immersive. It’s similar to Third 

Person Close, but even closer. In the 

immersive POV, the reader gets into 

every aspect of Prot’s experience, not 

only thoughts, but also smells, touch, 

Rambling Rex  (Continued) 

 What’s the Deal About Viewpoint? 

by Rex Griffin 

 President 

http://www.joshuadankerdake.com/
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memories, impressions, expectations, 

and all the sensory feelings, 

experiencing them as Prot experiences 

them, as if the reader were Prot. It is 

the ultimate bonding between reader 

and characters, which is why it is fast 

becoming the trend among best sellers. 

 

 RAMBLING REX, (CONTINUED) 
 
memories, impressions, expectations, and all the sensory feelings, 
experiencing them as Prot experiences them, as if the reader were 
Prot. It is the ultimate bonding between reader and characters, 
which is why it is fast becoming the trend among best sellers. 

Multiple Viewpoints 

Multiple viewpoints is, and has been, a popular way to tell stories. 
Multiple viewpoints means there are multiple characters telling 
the story from their own POV’s. The different viewpoints almost 
always use the closer Third Person POV’s, sometimes with a sin-
gle First Person viewpoint mixed in. (More than one First Person 
can become VERY confusing.) Multiple POV’s are great for 
bonding with more than just one character. But be careful of too 
many viewpoints, which muddies the story. More than five is usu-
ally too many, the fewer the better—and clearer. Also, keep a 
strict hierarchy of POV’s, from the most important character and 
her/his most frequently used view, to the least. Multiple view-
points, if not kept clean and clear, can sometimes lend themselves 
to head-hopping. 

Some classics, notably The Great Gatsby and To Kill A Mocking-
bird, are narrated by a secondary character. That’s fine and can be 
effective, but the reader, if they bond at all, will most likely bond 
with the narrator, not Prot. 

Unreliable Narrator Viewpoint 

Some very fine novels use an Unreliable Narrator—a narrator that 
the reader cannot trust to tell the truth. This can be tricky, be-
cause you, the author, have to let your readers know s/he is unre-
liable, and find ways of telling the reader which statements are 
true and which are not. One way to do this is by establishing an-
other character whose word we trust. An unreliable narrator can 
add a tempting uncertainty to your story, but, if not done well, 
can drive your reader away. If nothing else, attempting an unreli-
able narrator would stretch an author’s writing skills, certainly 
worth the effort for that alone. 

I’ve mentioned “head hopping” a couple of times. That’s when 
you go from inside one person’s thoughts to another’s in the same 
scene. Even successful writers sometimes do it. The single knock 
on Lonesome Dove is its continual head hopping. But head hop-
ping is often disorienting, and is usually the product of sloppy 
writing. Besides, high-profile, best-selling authors get away with 
stuff that you or I, pitching a novel, would not. 

Remember, it’s all about telling your STORY. The simplest, 
least noticeable technique is normally the best. Stretch yourself to 
do viewpoint right, work to keep your POV’s clean, clear, and 
separate, and your stories will shine for it. 

 

 

 

 

 

 
 
 

 

 

Dear NightWriters,  

Your cancelled check is your re-
ceipt for membership for the 
2020 year. If you paid by cash, 
your receipt was given at the 
time of payment. If you paid for 
membership for 2020 and you 
don't have these receipts, con-
tact me at jnmgrace@att.net. 
We must have your email to en-
sure you get communication 
from the club about activities.  

Marion Grace, Treasurer  

mailto:jnmgrace@att.net
https://www.google.com/imgres?imgurl=https%3A%2F%2Fthegraphicsfairy.com%2Fwp-content%2Fuploads%2Fblogger%2F-CkbVLpJoCG8%2FT41fN2wtdaI%2FAAAAAAAARaw%2F_GuqvnkZ5jk%2Fs1600%2Fretro-mom-check-image-Graphics-Fairy2.jpg&imgrefurl=https%3A%2F%2Fthegraphicsfairy
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 Rules, rules, rules. All the super successful writers warn 

against following the rules. That’s easy for them because they 

have so much experience that they can create a bestselling novel 

out of a fish in the sea. We novices must operate in a little more 

structured environment, like maybe a swimming pool? Give me 

four corners, a shallow end, a deep end, and some floaties. When 

I’ve mastered that, then I’ll venture onto the sea. 

 One floatie that I need is learning how to write a scene. The 

scene is the basic unit of a story, right? If I understand how to 

frame a scene, then another one, and another one, I’ll get to the 

end of my story. So what do the masters say about writing a 

scene? 

 Every scene needs two parts: The action and the sequel. 

There must be conflict (action) in the story, but there must also 

be the characters’ reactions (sequel) to that conflict. Without the 

reaction, it is just a series of events, with no emotion other than 

the immediate feelings during the conflict. As in real life, the 

characters have to process what just happened in the conflict and 

decide what to do next. 

Part One: Action 

1. The Goal of the scene is that the character wants to have 

something, do something, or be something. It must be a reflection 

of your overall story goal, only in a smaller unit. This is where 

the character takes a step toward achieving the story goal. 

2. The Conflict is the obstacle preventing your character from 

reaching the scene goal. It can be a dramatic battle scene or an 

awkward dialog with a desired lover. It must be a result of a 

previous scene, which is set up in the Sequel, discussed below. 

3. The Setback is the resolution to the Conflict, and must be at 

least an insufficient resolution, and could be an outright disaster. 

Plot twists often occur here. 

Part Two: Sequel 

1.   The Reaction is your character(s) processing what just 

happened. Emotions, demonstrating character strengths and 

flaws, are exhibited here. This is the counterweight to the action. 

The internal and subjective feelings must follow a specific order: 

Instinctual/primal feelings, followed by physical reaction, 

followed by rational action or speech. You may skip one or two 

of these reactions, but they must be in this order. 

2. The Dilemma is the new problem your characters face. After 

the initial emotional reaction, the intellect kicks in and the new 

problem (setback) is examined. “What do I do now?” becomes a 

new goal for the next scene. Sometimes it will be a vague idea, 

sometimes it will be a carefully devised plan, depending on the 

extent of the setback and the development of the characters. 

Often it is analyzed with other characters, perhaps in the council 

room, maybe in the bedroom. 

3. The Decision is the risky plan the character sets down as the 

next step to move the story forward. She has a Goal now, which 

is the beginning of the next scene’s Action and Conflict. 

Any of these six parts may be a full chapter or more, or just a line 

or two. The Sequel’s reaction and dilemma could be scattered 

about the next couple of chapters. As Les Edgerton said, “Once 

you know how to construct scenes [Action] and their sequels 

you’ve mastered stories.”  

This little article only provides the outline of scene structure 

theory, like the swim instructor might tell his students before they 

go into the pool the first time. There is much more to learn. Three 

essential books for how to write scenes, which I have used as 

reference material for this article, are listed below. 

 

Swain, Dwight. Techniques of the Selling Writer. University of 

Oklahoma Press. 

Ingermanson, Randy. How to Write a Dynamite Scene Using the 
Snowflake Method. Ingermanson Communications, Inc. 

Weiland, K.M. Structuring Your Novel: Essential Keys for 
Writing an Outstanding Story. PenForASword Publishing. 

   

 

 

 

 

 

The Write Touch 
By Kathryn Helstrom,Vice-President 

Scene Structure 

https://www.google.com/imgres?imgurl=https%3A%2F%2Fcdn.clipart.email%2F2b5ff59fb98994f73bd45ac26fbc7b6e_ballpoint-pens-on-a-white-background-royalty-free-cliparts-_866-1300.jpeg&imgrefurl=https%3A%2F%2Fwww.clipart.email%2Fclipart%2Fcolor-pen-clipart-2211
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FEATURE ARTICLES 

 

 

 

About the Author 

 

Carol has an M.F.A. in 

drama from OU but got 

into the habit of 

t e a c h i n g  E n g l i s h 

i n s t e a d — a t  O h i o 

University, TCC, ORU, 

and Spartan. She has 

acted in many plays 

and directed a few. Her 

scripts have appeared 

on the Narrat ive 

Television Network and 

at Spotlight Theater. 

She’s published two 

novels and several 

short stories. You can 

find her poetry online in 

magazines like Songs 

of Eretz and StepAway 

Magazine, and in print 

in several journals, 

including The Lyric, 

Harp-Strings Poetry 

J o u r n a l ,  a n d 

Crosstimbers. 

WRITING BY THE RULES 

Eliminating State of Being Verbs  

by Carol  Lavelle Snow 

Books  
Authored and 
Coauthored  

by Carol Lavelle 

Snow      

State of Being Verbs include the following: be, am, is, are, was, 

were, been, will be, being, appear, feel, become, seem, look, had. 

 

Of course, you don’t want to eliminate all state of being verbs.  

Sometimes they are effective as helping verbs to action verbs.  

They can even be effective when used alone.  Just use them spar-

ingly.  Eliminating most of them is the easiest and most effective 

way to improve your prose.    

 

Usually you can go behind your verb to find a way to start your 

sentence that allows you to use an active voice verb.    

  

1.  There were leaves of red and gold all across the ground 

     Leaves of red and gold lay across the ground.      

 

2.  I felt a little sick and had to lean against the desk. 

     Feeling a little sick, I leaned against the desk. 

 

3. The dog at my feet was small and had big, brown eyes. 

    A small dog with big, brown eyes stared up at me.   
 

mailto:clsnow108@gmail.com
http://www.amazon.com/Search-Hezekiahs-Gold-Carol-Lavelle/dp/0595214754/ref=sr_1_1?s=books&ie=UTF8&qid=1456974849&sr=1-1&keywords=the+search+for+hezekiah%27s+gold
http://www.amazon.com/Gray-Warriors-Carol-Snow/dp/0595523277/ref=sr_1_1?s=books&ie=UTF8&qid=1456974781&sr=1-1&keywords=the+gray+warriors
http://www.amazon.com/Dream-Catcher-Carol-Lavelle-Snow/dp/B002CLTZBU/ref=sr_1_1?s=books&ie=UTF8&qid=1456974924&sr=1-1&keywords=dream+catcher+carol+lavelle+snow
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  Blowing Leaves 
By Jim Laughter 

 

 

 

 I’ve had a life-changing experience, a moment of pause; an epiphany – something that made me stop and think. 

 I drove to the mall and had just parked in one of the many empty parking spots left vacant after the holiday shopping 

frenzy. There in the parking lot was a mall employee, a groundskeeper doing his job. He had a gas-powered leaf-blower 

slung over his shoulder and he ambled along the parameter of the property blowing dead leaves away from the curbs and 

out into the street and parking lot. 

 I sat and watched the man for several minutes. He’d blow a cluster of leaves away from a curb, but when he’d move 

away, the wind would blow the leaves right back against the curb. His actions, although he was gainfully employed, did 

not seem to serve a purpose, and he didn’t appear to care one way or the other. I’m sure he was paid the same wages 

regardless where the leaves ended up. Cars passed by, scattering leaves in all directions. Some of the leaves blew down 

the street only to end up against another curb, which the man dutifully cleared away with this blower. 

 I tried to relate this man’s efforts to my own life. Do I make a difference in the lives of other people or do I just 

aimlessly blow leaves from one place to another? Do I live with a purpose in mind or do I just go through the motions? 

Am I sowing seeds for a future harvest or am I just blowing leaves? It reminded me of a poem I heard years ago. It’s a 

poem attributed to Notre Dame football coach Lou Holtz. I assume he wrote it since I heard him quote it at a business 

function many years ago. I don’t remember the title of poem, and I’m not sure of the exact words, but its essence has 

stuck with me these many years. He said: 

One day while walking through my hometown 

I saw a building being torn down. 

With a heave and a ho and a mighty yell 

They swung a beam and a sidewall fell. 

I asked the foreman, are these men skilled? 

The sort you’d hire if you were going to build? 

He laughed and said, Oh no indeed 

Common labor is all I need. 

For these can tear down in a day or two 

What it takes skilled men a year to do. 

I asked myself as I walked away 

Which of these roles do I want to play? 

 

 My life has to count for something. I must be better focused than the man with the leaf-blower. I cannot be content 

with payday, just narrowly squeaking through life. I need to know when all is said and done that I made a difference 

somewhere along the way. I can’t be satisfied with a lot of scattered leaves lying along the course of my life. 

 In the end, I watched the groundskeeper amble carelessly along the street in search of more fallen nature to blow, his 

machine idling at his side. He’d pause from time to time to clear away a section of curb, caring not where the leaves 

ended. His expression never changed – his purpose still unclear. It was just another day on the job. He’ll be back out 

from time-to-time to clear the same curbs again of a new batch of dead leaves. Where they land will depend on the 

currents of wind that carry them to their final destination. 

   

 

 

 

 

 

 

Jim Laughter is a former President of 
Tulsa NightWriters Club and TNWC’s 
website guru. 
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January Meeting:  Members Take the Stage 

January 21, 2019 

7:00 p.m. to 8:20 p.m. 

Martin Regional Library Auditorium, 2601 South Garnett Road, Tulsa, OK 

This event is not affiliated in any way with the Tulsa City-County Library.  
The Library neither sponsors nor endorses this event, the speaker(s), nor the organization.  

 

 

Join us at the January meeting, where members will read snippets (3-4 pages) from 

their novels, short stories, articles, poems, or whatevers. 

This is a great way to get acquainted with NightWriters you might not know, and 

to let the club get to know you a little better, too. 

See you there! 
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Danny Carlton just published his 3rd book, Emotional Energy.  

This ebook is available at Barnes & Noble, Smashwords, !ndigo, and Kobo 

 

 

Sally Jadlow has a new book out. The Road Home is her account of her husband's struggle 

with lung cancer and God's faithfulness to widows. It's available at  https://

www.amazon.com/-/e/B007F5H0H4 in ereader and paperback.  

A recent reader remarked, "I just finished The Road Home. I feel enriched by the read. 

Thank you for sharing such emotion and detail."  

 

The book, Listen Up,Writer--How NOT to Write Like an Amateur, by Nikki Hanna is now 

available on Amazon and Kindle. 

 

 

 

Mary Coley's newest suspense-mystery, Crystalline Crypt, is now available through all 

online book sellers. The book opens in Tulsa and moves quickly to southwestern OK, the 

tiny town of Medicine Park near the Wichita Mountains. Here's a teaser about the plot: 

Jenna Wade won’t talk about her past. When she suddenly disappears, her best friend Mandy is sure 

it has something to do with the secret years Jenna refuses to discuss. Then Mandy finds 

a terrifying painting of Jenna in a Tulsa art gallery window, and fears that her friend’s past has 

caught up with her.   

Mandy begins a dangerous quest to uncover Jenna’s secrets, unaware that someone desperately 

wants those secrets to stay buried.  

 

With the publication of her new novel Ropin' the Moon, Deborah Camp was featured in 

InD'tale and Affaire de Coeur magazines in November and December. Her novels were also 

featured in the Affaire de Coeur 2020 calendar. Deborah's books are available on Amazon. 

https://www.amazon.com/-/e/B007F5H0H4
https://www.amazon.com/-/e/B007F5H0H4


M. Carolyn 
Steele 

 

Journalist, Genealogist, 
Author of Historical 

Fiction and Nonfiction 
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Jackie  
King 

Cozy Mystery  
and  Short Story Author 

 
 
 
 

Deborah 
Camp 

 

 

Romance Author 

Peggy  
Fielding      

Romance Author  
and Writing Instructor 

 
 

 

Charles W.    
Sasser  

Freelance Writer, 
Journalist,  

and Photographer 

Tulsa NightWriters Club 

 

http://www.mcarolynsteele.com/
http://www.mcarolynsteele.com/
http://jacqking.com/
http://jacqking.com/
http://www.deborah-camp.com/presskit-tulsaworldinterview.html
http://www.deborah-camp.com/presskit-tulsaworldinterview.html
http://www.charlessasser.com
http://www.charlessasser.com
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We’d love to welcome  you as a member! 
If  you’d like to join Tulsa NightWriters Club, please contact  

our treasurer, Marion Grace, at jnmgrace@att.net 

 

EDITING SERVICES 
 

* Proofreading 

* Copy Editing 

* Developmental Editing 

* Summary 

 

 Contact Julie Kimmel-Harbaugh 

juliekh314@gmail.com 

mailto:jnmgrace@att.net
mailto:juliekh314@gmail.com


 

 

 

 

 

 

 

 

 

 

 

  

VOLUNTARY STAFF 

Christmas Party Chair: Kathlyn Smith 
Consulting Editor, Newsletter: Carol Snow 
Flash Writing Contest Chair: Marion Grace 
Newsletter Columnists: Carol Lavelle Snow 

Website Guru: Jim Laughter 

NightWriter of the Year Award Assistant: Kathlyn Smith 
Thursday Thoughts (Facebook): Donna Jones 
Tuesday Tips (Facebook): Deniece Adsit 

 

 

YOUR TNWC 

OFFICERS & STAFF 

Click on these links to 
connect with TNWC 

on Facebook: 

 

 

Please note:  Only Tulsa 
NightWriters Club members may join 
our TNWC Facebook group. Our 
public Facebook page is open to  
non-club members. 

Visit the TNWC website for club 

membership information. 

Rex Griffin 

President 
rexgriffin@aol.com 

Marion Grace 
Treasurer 

jnmgrace@att.net 

Kathryn Helstom 
Vice President 

kiamichikate@gmail.com 

Carolyn Steele 

Hospitality Director 
mcarolyn.steele@cox.net 

Cindy Rose 
Editor  

cindy-rose@cox.net 

FOLLOW TNWC ON TWITTER 

You can follow TNWC on Twitter: @TulsaNightWrite 
Please tweet our meetings and other events, and we will do 

our best to retweet your writing-related tweets. 
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TNWC Facebook Group 
for Club Members Only 

 
TNWC Facebook Page (public) 

Blake Collier 
Communications 

Director 
blakeicollier@gmail.com 

NightScripts Submission Guidelines 
 

Deadline: 1st of the month (January-
 December) 
Specifications: Please do not format your text.  
 Times New Roman, 12pt 
  Single-space 
  Attach graphics and/or      
  photographs 
Send To:  Cindy Rose 
 cindy-rose@cox.net 

CURRENTLY ACCEPTING ARTICLES  

FROM YOUR EDITOR 

Do you have an idea for strengthening  

Tulsa NightWriters Club? 

Send any ideas, speaker recommendations, etc., 

by e-mail, to the officer of your choice. 

W E ’RE  ON  THE  W EB  

W W W . T UL SAN IG HTW R I T ERS . WO RD P RESS . C O M  

GENRE FOCUS GROUPS 

 
The Genre Focus Groups program is an opportunity for NightWriters who 

write in the same genre to connect on an ongoing basis to support each 

other, exchange ideas, talk about marketing, read each other’s work, and 

offer feedback. If you’d like to be listed for a genre or to connect with 

other writers, let us know—we’ll be glad to help. 

http://www.nightwriters.org
mailto:jnmgrace@att.net
mailto:mcarolyn.steele@cox.net'
mailto:juliekh314@gmail.com
https://www.facebook.com/groups/65584661400/
https://www.facebook.com/groups/65584661400/
http://www.facebook.com/TulsaNightWriters
http://www.nightwriters.org

