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ur third annual Craft of Writing Conference is coming 
up (November 3. Mark your calendar!), and our Vice 
President Derek Bullard is hard at work putting 

together a fantastic lineup of speakers.  

     I’m going to be speaking at the conference (don’t hold that 
against Derek) on the subject of editing (my day job), and as I’ve 
thought about what I’m going to say, I’ve found myself thinking 
about what editing is and isn’t—and perhaps what it should and 
shouldn’t be.  

     In short, editing is the improvement of writing. That’s my goal 
when I edit a paper: to improve it in terms of grammar, usage, 
spelling, punctuation, wording, flow, etc. In a sense, editing is 
writing, and learning to write better is, thus, to a great extent, 
learning to self-edit better.  

     Probably the best-known book on writing is Strunk and 
White’s Elements of Style. There’s a good chance you have a copy (I 
do, somewhere) or did at one time. Countless people love this 
book and praise it to the heavens—but not everyone. In his paper 
“The Land of the Free and The Elements of Style,” Geoffrey K. 
Pullum, Professor of General Linguistics at the University of 
Edinburgh, said that Elements “is a hopeless guide to English 
usage” because it’s “riddled with inaccuracies, uninformed by 
evidence, and marred by bungled analysis.” (Whichever side you 

fall on, Pullum’s essay is well worth a read; you can find it HERE.) 

     One bit in Elements that Pullum criticizes is its proscription 
against split infinitives—you’ve probably heard that one before. 
But why? Elements says “the construction is in disfavor and is 
avoided by nearly all careful writers”; Pullum counters with 
evidence that credible formal writers have used it extensively. In  
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any case, the ban feels rather arbitrary. Similarly, you’ve 
probably heard at some point that you shouldn’t end a 
sentence with a preposition, and again, it’s a completely 
arbitrary rule.  

     I don’t say all this to be pedantic, or to bury Elements, or to 
try to shake the foundation of what you know about English. 
Here’s my point: 

     Language changes. The English language has evolved, and 
it continues to evolve. This is indisputable: all you have to do 
to see it is look at Chaucer’s Canterbury Tales or the King 
James Bible. We don’t talk (or write) like that anymore.  

     Nor is there a single correct style. Moses did not come 
down from Mount Sinai with the Ten Commandments of 
English Usage. The Oxford comma, US versus UK 
punctuation, whether “that” and “which” are 
interchangeable—I have strong opinions on all of them, but I 
don’t think that any are particularly worth fighting about. 
(Not that I have already attained; I still struggle to accept the 
singular “they,” the usage of which is becoming increasingly 
common these days).  

     This doesn’t mean that anything goes. When you write, 
yes, absolutely, you need to be grammatical. When you write, 
yes, absolutely, you need to follow the rules and guidelines of 
whatever publication you’re writing for or whatever publisher 
you’re submitting to. When I edit a paper for work, I follow 
the style guidelines provided by the journal that the paper is 
going to be published in, regardless of how I might 
personally feel about them. I’d be out of a job otherwise. 

     As I said at the beginning, editing is the improvement of 
writing. That means taking out the errors, of course, but it 
also means enhancing clarity, increasing readability, 

improving turn of phrase, and crafting sentences that delight. 
Unless we are exclusively writing technical manuals (and 
perhaps even then), there is art in what we do.  

     On splitting the infinitive, the most obvious example I can 
think of is Star Trek: “To boldly go.” Maybe you can even 
hear in your mind William Shatner or Patrick Stewart saying it 
(I can!). It’s got gravity to it. “To go boldly where no one has 
gone before” just doesn’t have the same flow.  

     On ending a sentence with a preposition, if you saw a 
friend with stains on the back of his pants, you would 
certainly say, “What did you sit in?” rather than “In what did 
you sit?” That’s just not how we talk. And it’s not how your 
characters would talk either, unless one of them is a 
pretentious jerk, in which case go for it.  

     The purpose of writing is to communicate, but writing is 
both craft and art. When we write, the tail should not wag the 
dog: style and usage guides were created to serve the 
language, not the other way around, and we should not be 
beholden to arbitrary restrictions at the expense of the quality 
of our writing.  

LLOYD’S BEACON (CONT .) 

Continued from page 1 

                       Notable Quote 
              

“VOLUNTEERS DO NOT NECESSARILY HAVE THE TIME; THEY JUST 

HAVE THE HEART.” 

 

             ~  ELIZABETH ANDREW   
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DEREK’S DESK 

 
“Examine what is said and not 
who speaks.” 

   – African proverb 
 
“There is always space for 
improvement, no matter how 
long you’ve been in the business.” 

  – Oscar De La Hoya 
 

 
discovered early on that 
I didn’t really have any 
idea if my stories were 

entertaining, educational, or 
understandable to the intended 
audience until I received their 
feedback.  It might have sounded 
wonderful to me, but what a 
horrible thought to be so arrogant 
as to submit a work for publication 
that no one had read but me (or my 
mom) before putting it in the mail. 
 
“We all need people who will give 
us feedback. That's how we 
improve.”  

  – Bill Gates 
 
     My first real feedback and 
critique (constructive criticism) 
came at a Monday night group that  
met at the Whiteside Recreational 
Center. Challenged to bring 
something every week to present to 
the group, I not only heard my 
work read aloud by someone else, 
but listened, as inconsistences, poor 
word choice, clunky passages, and  
 

 
flat characters were brought to my 
attention. Oh, those extra sets of 
eyes proved invaluable. 
 
“Criticism may not be agreeable, 
but it is necessary. It fulfils the 
same function as pain in the 
human body. It calls attention to 
an unhealthy state of things.” 

  – Winston Churchill 
 
     One night,  the light bulb really 
went off as I discussed constructive 
critique with Steve Amos, the 
facilitator of the group. We 
concluded that it would be 
impossible for us, as the writers, to 
stand over the shoulder of every 
reader until the end of our days and 
point out, “What I meant here  
was . . .” 
 
“To effectively communicate, we 
must realize that we are all 
different in the way we perceive 
the world and use this 
understanding as a guide to our 
communication with others.” 

   – Tony Robbins 
 
“Listening, not imitation, may be 
the sincerest form of flattery.” 

   – Joyce Brothers 
 
     Until that book or story or 
article “goes over the fence,” as 
Chuck Sasser once said, we have 
the opportunity to make it as clear 
and error free as possible. Letting 

others you trust and who have some 
knowledge of the craft of writing 
preview your work gives you those 
fresh perspectives you need. 
 
“Critique, feedback, reaction to 
one's work or the way they have 
presented it, regardless of 
intention, is a gift.”  

  –Mark Brand 
 
“One of the hardest things for 
me, now that I'm famous, is 
finding people who can read my 
stuff and give me an honest 
critique.” 

  – Ken Follett 
 
     How do you give effective and 
honest feedback?  It’s not hard, but 
it takes a bit of practice. One 
approach is to think of your 
comments as a layered sandwich.  
You wouldn’t want a sandwich 
made of all bread, and you 
wouldn’t want a sandwich made of 
all meat. Neither is actually a 
sandwich. A nice mix of critical 
assessment is food for the mind of 
the one you are critiquing and helps 
your advice get past those defenses 
and into that mind.  
 
“I have friends who will critique 
me much harder than any 
review.” 

  – Wynton Marsalis 
 
     Construct your critique the same 
way you would build a sandwich—
in layers. (It doesn’t have to be a 
Dagwood.) 
 
I liked this part where . . .  
 
The way Jill twirls her hair is a 
good . . . 

 

 Critique and Feedback 

            by Derek Bullard 

                        

                                              TNWC Vice President 

I 

Continued on next page 

http://www.jameskaypublishing.com
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DEREK’S DESK (CONT .) 

I’d do a little research on revolvers 
and make sure . . . 

 
Jack’s office décor really mimics 
his personality well . . . 
 
Jody’s mood seemed a bit dark to 
me in the birthday scene . . . 
 
Good work, I can’t wait to hear/
read more! 
 
“I'm honest about expressing my 
opinions. At the same time, I'm 
diplomatic in how I do critique 
things if I have a negative 
response.” 

  – Tim Gunn 
 

     Consider these tips from 
Toastmasters International’s Giving 
Effective Feedback series: 

 
 
1) Be specific. 
2) Speak for yourself. 
3) Be sincere. 
4) Avoid saying “you.” 
5) End on a positive note. 
 
“I started writing short stories. I 
tried writing horror, mystery, 
science fiction. I joined a little 
critique group here in town and 
ran my stories past them. After 
about three years, I tackled my 
first novel, Subterranean. It took 
me 11 months to write.” 

  – James Rollins 
 
     Help others with their writing 
skills, and you will hone your own.  
I always seem to learn more when I 
teach. 
 

 

 
 
“The improvement of 
understanding is for two ends: 
first, our own increase of 
knowledge; secondly, to enable us 
to deliver that knowledge to 
others.” 

  – John Locke 
 

     Sometimes the ride is best taken 
with your mouth shut and your eyes 
and ears open! 

Continued from page 3 

Eric Bentley                                                Tulsa, OK 

WELCOME , NEW MEMBERS!  

 Chelsea Cook                                          Broken Arrow, OK 

 Blake Collier                                                             Tulsa, OK 

 Mitchell Phelps                                                  Collinsville, OK 



Tuesday, September 18, 2018 
 

 

The Speaker: 
   

Ritter Ames 
 USA Today Bestselling Author 

 

The Program: 
   

Online Marketing for the Introverted Author 

 

 

 
 Martin Regional Library Auditorium, 

 

2601 South Garnett Road, Tulsa, OK 

7:00 p.m.-8:20 p.m. 
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OUR SEPTEMBER MEETING 

 
itter Ames is a USA Today bestselling 
author of the Organized Mysteries and 
Bodies of Art Mysteries series. She lives 

atop a high green hill in the country with her husband 
and Labrador retriever and spends each day globe-
trotting the world from her laptop with her selected 
series playlists blasting into her earbuds—often, with the 
dog snoring at her feet. Much like her Bodies of Art 
Mysteries, Ritter’s favorite vacations start in London, 
then spiral out in every direction. She’s been known to 
plan trips after researching new books and keeps a list 
of “can’t miss” foods to taste along the way. Visit her at 
www.ritterames.com, where she blogs about all the crazy 
things that interest her. 

 

Here are some bullet points: 

 How to find free ads and effective paid ads and the 
range they can run (from free to BookBub), as well 
as how to stack ads effectively 

 How to get reviews for the week of release and after 

 Strategies to use preorders effectively 

 Using small giveaways to increase exposure to you 
and your books and build relationships with fans 

 How to use blogs and free and cheap website 
options to promote your book line(s)—but, really, 
not a lot on blogs, just how I use them myself as 
kind of a bulletin board for sales and how to build a 
page on a blogger website (like WordPress) to add 
buy links to all your books 

 How and why to join Twitter tweet teams 

 How giving away other authors' books can help you 

 How to increase your visibility/sales/fan base by 
joining with other authors on anthologies or bundles 
and how to approach other authors if you want to 
do this yourself 

     Bring a friend and a fresh pad of paper. You’ll 
want to take a lot of notes.  See you on the 18th! 

R 

http://www.ritterames.com


 

 

 
hese two words are most often confused when used with the verb 
“to feel.”   
 

  I felt bad. He feels bad. They will feel bad. 
 
                 or 
 
      I felt badly. He feels badly. They will feel badly. 
 

     “Bad” is an adjective, modifying the subjects of these sentences—“I,” 
“He,” and “They.” It tells us about the well-being of the subjects.   
 

     “Badly” is an adverb, modifying the verbs of these sentences—“felt,” 
“feels,” and “will feel.” It tells us how the subjects were physically touching 
something.     
 

      Thus, all these sentences are correct, but they have different meanings. The 
subjects of the first three sentences are either sick or emotionally distressed.  
The subjects of the second three sentences don’t do a good job of touching 
things.   
 

     Since we seldom describe how people touch things, “bad” is the right 

choice when used with the verb “to feel.”   
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FEATURE ARTICLES 

 

 

 

About the Author 
 

Carol has an M.F.A. in 

drama from OU but got 

into the habit of 

teaching English 

instead—at Ohio 

University, TCC, ORU, 

and Spartan. She has 

acted in many plays 

and directed a few. Her 

scripts have appeared 

on the Narrative 

Television Network and 

at Spotlight Theater. 

She’s published two 

novels and several 

short stories. You can 

find her poetry online in 

magazines like Songs 

of Eretz and StepAway 

Magazine, and in print 

in several journals, 

including The Lyric, 

Harp-Strings Poetry 

Journal, and 

Crosstimbers. 

WRITING BY THE RULES 

“Bad” or “Badly”? 
 

   by Carol  Lavelle Snow 

 T 

Books  
Authored and 
Coauthored  

by Carol Lavelle 
Snow     

mailto:clsnow108@gmail.com
http://www.amazon.com/Search-Hezekiahs-Gold-Carol-Lavelle/dp/0595214754/ref=sr_1_1?s=books&ie=UTF8&qid=1456974849&sr=1-1&keywords=the+search+for+hezekiah%27s+gold
http://www.amazon.com/Gray-Warriors-Carol-Snow/dp/0595523277/ref=sr_1_1?s=books&ie=UTF8&qid=1456974781&sr=1-1&keywords=the+gray+warriors
http://www.amazon.com/Dream-Catcher-Carol-Lavelle-Snow/dp/B002CLTZBU/ref=sr_1_1?s=books&ie=UTF8&qid=1456974924&sr=1-1&keywords=dream+catcher+carol+lavelle+snow
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FEATURE ARTICLES (CONT .) 

“A study full of books,” goes an old saying, “is 
worth far more than a purse full of money.” 

 
 
oday’s studies, however, are mostly bare and 
dusty. Publishing is undergoing dramatic 
changes. If the freelance writer is to avoid his 

own obituary, he must take a hard, honest, and brutal 
examination of the new literary atmosphere—what is 
happening, why is it happening, and what can be done about 
it? 

 
Readers are disappearing almost en masse. Some 

predict the Death of the Age of Books, accompanied by 
the same fate for magazines and newspapers. Consumer 
circulation has plummeted, along with advertising revenue. 
Publishing houses are going out of business. Over one-
third of periodical titles are gone. Thousands of traditional 
newspapers have folded or been drastically reduced in 
product and overhead. Bookstores are going under at a 
startling rate. 

 
The undeniable truth is that prospective readers are 

playing video games, watching TV, and obsessed with 
“devices.” The American Institute of Research reports that 
more than 50 percent of university students do not test 
proficient in literacy. Only half of 18-24 year olds have 
read a book during the previous year. One quarter of 
college students read less than one hour a week. Over half 
say emojis convey feelings more meaningfully than using 
words. 

 
The intellectual journal, Chronicles, warns of “cultural 

fragmentation . . . a decline in serious reading and the end 
of books” as the number of readers “grows fewer and 
fewer and the desire to pass on a tradition (of reading), of 
which an increasingly smaller minority is even aware, 
becomes weaker and more attenuated.” 

 
Writer competition for a dwindling market means the 

average freelancer can expect his income to fall by one half 

or more. Commercial book 
publishing houses that once 
extended advances of 
$50,000 or more now offer 
one-tenth of that. Plus, they expect authors to promote 
and invest at their own expense while the house promotes 
and invests less. Even while literary agencies are going out 
of business, it is becoming almost impossible to get a 
manuscript before an editor without an agent. 

 
Periodicals are, likewise, a buyer’s market. Expect 

payments of less than half of what they were even five 
years ago. “Payment upon publication” may mean as much 
as six months afterwards. 

 
Self-publishing is an alternative in which the author 

takes on the task and expense of editing, publishing, and 
promoting his own work. While there have been notable 
successes, self-published writers seldom recoup their 
expenses, and few can make a living at it. They, like 
commercial houses, must confront the fact that the writing 
business is not what is used to be. 

 
A dwindling readership is only part of the challenge 

confronted by today’s publishing business. Astoundingly 
enough, the U.S. now ranks 36th in the world when it 
comes to freedom of speech and the press. Nothing does 
more harm to a writer’s spirit or more damage to his 
livelihood than censorship or outright banning of books. 

 
Freelancers are forced into self-censorship through 

political correctness, while editors become paranoid in 
publishing certain topics. Controversial social or political 
subjects often engender backlash and angry accusations of 
“racist,” “sexist,” “homophobic,” or any one of dozens of 
other epithets. A 2017 Cato poll finds half of all 
Americans are hesitant to discuss, or write about, such 
serious social matters as race, gay marriage, 
transgenderism, abortion, and many other subjects unless 
they espouse the accepted politically correct approach. 
Otherwise, they are at risk of alienating others and apt to 

 Avoiding Freelance Writing’s Obituary 

              by Charles W. Sasser 

 T 

 

http://www.charlessasser.com


lose their jobs or destroy their careers. 
To write freely and disagree has 
become dangerous in an unforgiving 
world of political correctness. 

 
A Gallup poll reveals that 25 

percent of college students say 
political views that are upsetting or 
offensive to certain groups should be 
restricted. Forty-four percent contend 
that the First Amendment does not 
protect “hate speech,” however it 
might be defined. Forty-one percent 
favor shouting down speakers and 
censoring or banning “offensive” or 
“hurtful” statements. 

 
Dr. Francis Ruet lost his position 

at the Bank of America for publishing 
a book in defense of traditional 
marriage. Apple fired its diversity 
chief, a black woman, because she 
championed diversity of viewpoint 
over diversity based on race or 
ethnicity. 

 
Activists successfully target book 

publishers to enforce conformity. 
Even manuscripts by well-known 
authors are often vetted by 
committees of trans, gays, people of 
color, feminists, and other “protected 
groups.” Chris Sergel, president of 
Dramatic Publishing Company, says 
he constantly receives demands to 
alter or delete certain “offensive” 
words or topics in his published 
books. 

 
Heavy censoring of published 

books, and even banning them, is 
once more coming into favor in the 
U.S. Some people would like nothing 
more than to censor what other 
people read. A former WWII Nazi 
chillingly observed how “societies that  
 

begin by burning books end up 
burning people.” 

 
One of the most frequently 

challenged books in America is Mark 
Twain’s The Adventures of Huckleberry 
Finn because it is “racist,” insensitive,” 
“oppressive,” and “perpetuates 
racism.” 

 
The schoolboard in Biloxi, 

Mississippi, banned Harper Lee’s 
classic To Kill A Mockingbird because 
“it makes people uncomfortable.” 

 
Laura Ingalls’ Little House on the 

Prairie is one of the most widely read 
of all children’s books. Her name was 
erased from a major authors’ literary 
award due to her “expression of 
stereotypical attitudes inconsistent 
with . . . core values of inclusiveness, 
integrity, and respect.” 

 
Many other books, such as Grapes 

of Wrath, 1984, and Animal Farm, 
whose historical or social content may 
not conform to the cultural sensitivity 
of the 21st Century, are dismissed as 
“divisive” and are, therefore, beyond 
the pale and should not be 
“normalized.” 

 
In George Orwell’s 1984, a 

remarkably prescient novel of a 
dystopian future, appears a paragraph 
that might well describe modern 
America: “Every record has been 
destroyed or falsified, every book 
rewritten, every picture has been 
repainted, every statue and street and 
building has been renamed, and every 
date has been altered . . . History has 
stopped. Nothing exists except an 
endless presence.” 

 
Why would any writer bother to 

persevere against odds stacked to stifle 
 

his freedom to create and seek truth 
through the written word? 

 
The sci-fi novel Logan’s Run 

features a carefully controlled utopian 
society where everyone who reaches 
the age of 30 goes to “caravel” and is 
euthanized. All are equal in total 
ignorance of past, future, and even the 
present. 

 
A young man and woman 

scheduled for “caravel” escape and 
flee to the outer lands where they 
come upon an old man with a huge 
library of books. They are amazed at 
seeing an elderly person for the first 
time and even more amazed when he 
explains the purpose of books. Writers 
and books are banned in their utopian 
society. 

 
The old man explains that it is 

books and libraries preserving the 
history and culture of a free society 
that will allow civilization to survive 
until it can be revived once again. 

 
 
 
 
  

     
About the Author 

 
 

Charles W. Sasser has been a 
full-time writer/journalist/
photographer for 40 years. A 
Tulsa NightWriters Club Hall of 
Fame inductee, he has 
published over 60 books and 
thousands of magazine articles 
and short stories. 
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FEATURE ARTICLES (CONT .) FEATURE ARTICLES (CONT .) 

Continued from page 7 
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FEATURE ARTICLES (CONT .) FEATURE ARTICLES (CONT .) 

 
riting is hard work. 
True, it’s not 
digging ditches 
hard work. More 
like, sit your 

bottom in front of the computer and 
stretch your mind and your abilities until 
you’ve produced a poem, short story, 
essay, novel. Whether you are a 
dedicated writer who pumps out a 
chapter a day or a plodder who writes 
only when inspiration strikes, eventually 
the piece is finished, and the words, 
“The End,” are typed.  
 
     What are you going to do next with 
your finished creation beyond storing it 
in a computer file? You need to reward 
that hard work. Even if you are a 
beginner and don’t consider yourself a 
serious writer, may I suggest searching 
for the appropriate contest and putting 
that piece to the test––a competition 
against other writers and their stories.  

 
     Consider the effort a learning 
experience, especially since many 
contests offer feedback on the 
submitted piece. And, perhaps, critique 
from a judge (who isn’t related to you) is 
more important than an award. Okay, so 
maybe it isn’t more important, but it’s as 
important. 
 
     Obviously the first item on the 
contest agenda is making sure your story 
has been rigorously scanned with a 
critical eye, proofed for typos, 
punctuation, grammar, and edited for 
craft or mastery of writing. Educate 
yourself. Not only can you find rows of 
books on these subjects at the library, 
but each month, this newsletter features 
articles designed to help you, the reader, 
improve your writing skills. Club 
member Nikki Hanna devotes an entire 
chapter to contest strategy in her book, 
Write Whatever the Hell You Want. 
 

 
     Finding the right venue to enter is as 
simple as searching online for “writing 
contests.” Winning Writers 
(www.winningwriters.com) is a good 
source that not only lists contests, but 
also warns of scams. Peruse magazines 
like Poets and Writers. Their May/June 
2018 issue listed over 100 free contest 
opportunities. Many fine online 
newsletters, such as Carolyn Leonard’s 
Writers Reminder, detail new contests 
with each month’s issue.  
Most contests offer either a monetary 
award and/or publication of some sort, 
which adds to the enticement of 
entering. Competition, however, is 
fierce for those offering the big bucks. 
Pick carefully. Contests sponsored 
through local writing groups and 
organizations will have fewer entries 
than national offerings, which increases 
your chances of winning. 
 
 

W 

 

 Are Contests Worth  
 the Effort? 

 by M. Carolyn Steele 

http://www.winningwriters.com
http://www.mcarolynsteele.com/


Lottie Wilds, past president of Tulsa 
NightWriters Club (2013 and 2014) 
has a new job. She is now the 
Extremely Senior Staff Writer for an 
online newspaper, sapulpatimes.com, 
and in that capacity, covers county 

and city meetings and the Board of Education. In addition, 
Lottie will edit a full page called “The Whimsy Gazette,” 
which is all good news, essays, quotes, and funny history. The  

 

 

online virtual paper will become a 12-page color, 4-page  
black-and-white reality beginning on September 8.  

Lottie is semi-retired and may find time to paint, quilt, and 
read someday. 
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     Match your piece to the proper 
category. Just because the cowboy kisses 
the girl doesn’t mean it belongs in 
romance, unless the story revolves around 
the cowboy winning the girl. Although 
supernatural, sci-fi, and fantasy may be 
lumped into one contest category, there 
are subtle differences, and you might be 
required to designate the appropriate 
genre on your submission. The same 
holds true when nostalgia and memoir are 
paired together. A category titled 
“Children” may necessitate indicating an 
age range. I missed doing this on a 
submission, and the judge noted, “I 
wanted to place this piece, but you didn’t 
indicate an age range and I had to 
disqualify it.” Simply put, I failed to follow 
directions. 
 
     If you enter, fail to win, and receive a 
harsh critique, don’t despair. Once again, 
consider it a learning opportunity. Take 
what the judge says to heart, and look 
analytically at his or her suggestions. Keep 
in mind, judges have preferences, and 
perhaps, your piece just didn’t appeal to 
them personally. I once entered a short 
story that had to pass mustard with four 
judges. Three judges loved the piece; one 
did not. That story eventually found  
 

 
 
publication in Tulsa NightWriters Club’s 
latest anthology, A River of Stories. 
 
     Double and triple check all directions 
on how to submit. Type font, point size, 
and line spacing are nonnegotiable. Word 
counts often include the title. Don’t go 
over the word count by even one tiny 
word. And I have never come across a 
contest that allows the author’s name on 
the submission. The cover letter with the 
title, author’s name, and other requested 
information serves to attach the author to 
his labored over, much edited, and sure-to
-be-a-winner story. 
 
     Edit ruthlessly. Put your best work 
forward. Follow directions, and you will 
be on your way to collecting awards, some 
with money, some with publication in 
anthologies or magazines,  all of which 
enhance the author’s bio. Remember, 
even Honorable Mentions count toward 
building a resume, not to mention self-
confidence. 
 
     Are contests worth the effort? Sure, 
they are. And, once you get the hang of 
contests, your next dilemma will be what 
to do with all the award certificates. 
Frame them? Put them in an album to 
quietly showcase on the coffee table? Or  

 
 
use them to paper the office wall for 
inspiration? 
 
     Speaking of contests, Tulsa 
NightWriters Club’s annual Flash Writing 
Contest is currently accepting 
submissions. As well as a certificate, there 
is money to be made, enhanced by the 
accolades of fellow writers. The lead-in 
sentence is, Should I answer the phone. Put 
your writing talent to work and submit 
one or more manuscripts, along with a 
mere $5 fee per entry. And—don’t make 
me shout this—follow directions! 

 

 
 

About the Author 
 
M. Carolyn Steele is the author of 
two books: the award-winning 
novel, Spirit of the Crow and 
Preserving Family Legends for 
Future Generations, a Heartland 
New Day Bookfest First-Place 
winner. She was recently inducted 
into the coveted Tulsa NightWriters 
Club Hall of Fame. Over her writing 
career, she has been published in 
magazines, seventeen anthologies, 
and garnered some 78 awards. And, 
no, she hasn’t seriously considered 
papering her office wall with them.  

Continued from page 9 

OUR MEMBERS HAVE BRAGS 

Lottie Wilds 

FEATURE ARTICLES (CONT .) FEATURE ARTICLES (CONT .) 

http://www.sapulpatimes.com


            Notable Quote 
              

 

“WRITING, TO ME, IS SIMPLY THINKING THROUGH MY FINGERS.”  
 

                      — ISAAC ASIMOV  

 
 

Thank you, 

JOHN TAYLOR  
AND 

TULSAJAZZ.COM, 
for supporting local authors 

on your website’s  
          Local  Author’s Corner! 

 
 
 

 The Local Author’s Corner was created to 
 encourage the Jazz and the writing community 
 to collaborate in promoting Tulsa-area talent. 
 You’ll find many Tulsa NightWriters 
 showcased here. 

tulsajazz.wordpress.com 
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ANNOUNCEMENTS 

 

EDITING SERVICES 
 

* Proofreading 
* Copy Editing 

* Developmental Editing 
* Summary 

 

 Contact Julie Kimmel-Harbaugh 

juliekh314@gmail.com 

918-720-4866 (cell) 

References will be furnished upon request. 

       Authors Wanted for  

       Sizzle in the Kitchen Blog 

I have started a new blog series concerning where authors cook. I would so 
love for you to share about your world through your kitchen and cooking. 
One author will be featured each week. Share pictures, recipes, your books 
and genre, etc., anything that will make you shine (or sizzle). This is meant 
to be fun, light, and insightful to your world. It’s a great way to get some 
new readers and much deserved attention. I will let you know when you will 
go live so you can promote on social media. I will do the same. Interested? 
I hope so. Contact me at tierneyjames7@gmail.com with SIZZLE in the 
subject line. I’ll send you the guidelines ASAP. 

Tierney James 

https://tulsajazz.wordpress.com/local-authors-corner-presented-by-tulsa-jazz-com/
https://tulsajazz.wordpress.com/
mailto:juliekh314@gmail.com
mailto:tierneyjames7@gmail.com


If You Missed Our August 21 Meeting 
 

 

 

 

 

 

 

 

2018 TNWC Flash Writing Contest 
Guidelines 

Deadline: Midnight, Tuesday, 
October 16, 2018 
 
The first line must be:  
 

Should I answer the phone 
  

(Styling and punctuation are at 
the writer’s discretion.) 
 
The entry fee is $5.00 per 
submission. Multiple submissions 
are allowed. 
 
All genres are acceptable. Entries, 
except for poetry, should be 
double spaced. All entries should be in a 12pt font that is 
easy to read and results in approximately 250 words or 25 
lines per page, such as Times New Roman or Courier New, 
in .doc or .docx format. 
 

The word limit is 500 words, including the title. 
 
The word count should appear at the top corner of page one. 
The title should be centered. 
 
The page number and the title should appear on the top  
right-hand corner of page 2 and successive pages. 
 
Your name or identifying information must not appear 
anywhere on the manuscript, or it will be disqualified. 
 
Please include a separate title page with your name, address, 
phone number, e-mail address, and the title of your piece. 
 
Manuscripts should be electronically mailed to Bill 
Wetterman at bwetterman@cox.net by midnight, Tuesday, 
October 16, 2018. 
 
First Place is $100. 
Second Place is $60. 
Third Place is $40. 
 
Winners will be announced at the annual Christmas party. 
 
The judge will be an award-winning, published author and 
will not be a member of the Tulsa NightWriters Club. 

The contest is open to  
Tulsa NightWriters Club members only. 

 

 

It’s Almost Time to Pay Your 2018-2019 
Dues for TNWC and OWFI 
Due on October 1, 2018: Membership dues are $15 for 
TNWC and an optional $25 for OWFI. (That is a discount of 
$5 for OWFI if you join through us as an affiliate.) You can 
join one or both clubs. Our Treasurer will hold all money 
received early for OWFI until mid-September to ensure that 
the OWFI membership will go for 2019. Please call or e-mail 
Marion Grace with any questions. Cash payments get a 
receipt, or your check is your receipt. 
 
  Marion Grace, Treasurer—jnmgrace@att.net, 918-663-1294 

ANNOUNCEMENTS (CONT.) 
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Club News  

ABOVE LEFT: Rachel Thompson, Assistant Manager of the TCCL 

Research Department, speaking on Library Research 

 
ABOVE RIGHT: TNWC President Joshua Danker-Dake with 

speaker, Rachel Thompson 

ABOVE: Author Bill 
Wetterman, Winner of our 
2017 TNWC Flash Writing 
Contest and the 2018 TNWC 

Flash Writing Contest Chair 

mailto:bwetterman@cox.net
mailto:jnmgrace@att.net


2018 TNWC Craft of Writing 
Conference 
Please mark your calendars for our third Craft of Writing 
Conference, which is free and open to the public. It is set for 
Saturday, November 3, 2018, at Martin Regional Library in 
Tulsa. Based on your  responses to the interest survey 
conducted earlier in the year, our Conference Chair and Vice 
President, Derek Bullard, has scheduled the following topics 
and speakers. More information, including additional 

speakers and topics, will be announced. Visit TNWC 

Facebook for updates. 

 
CONFERENCE LINEUP  

AS OF SEPTEMBER 2018 
 

KEYNOTE SPEAKER—MOTIVATION AND 
CHILDREN’S BOOKS 
       Ken Zachary 
CHARACTER DEVELOPMENT/VOICE/
DIALOGUE 
       Bill Wetterman  
CONTESTS 
       Nikki Hanna 
EDITING 
       Joshua Danker-Dake 
HISTORICAL FICTION 
       Rex Griffin 
HUMOR 
       Dr. Ernie Raynor 
MARKETING 
       vehoae (aka Shirl Yancy) 
POINT OF VIEW—WRITING FROM THE MALE 
OR FEMALE PERSPECTIVE 
       Donna Welch Jones 
       Mark H. Jones 
SELF-PUBLISHING/PREPARING YOUR 
MANUSCRIPT 
       Joshua Danker-Dake 
       Nikki Hanna 
       Bill Wetterman  
WRITING PROFESSIONALLY—HOW TO 
CLEARLY EXPRESS YOURSELF 
       Mary-Susan Danker-Dake 

 

2019 TNWC Newsletter 
Editor Needed! 
At the end of the year, our current editor, 
Julie Kimmel-Harbaugh, will be stepping 
down, after four years of service on our 
Officer Board. Thus, the club is in need of someone 
willing to serve on the Board as Editor next year. The 
Board meets four times a year. 
 
If you think you might enjoy creating a newsletter for the 
club, and you like helping others, then please consider 
running for this position in November. As Editor, you will 
have free reign to design a new look for the newsletter, as 
well as many priceless opportunities to become better 
acquainted with fellow club members and others in the world 
of books. 
 
You can find the Editor’s responsibilities on our website 
at https://tulsanightwriters.wordpress.com/by-laws/. Last year, 
our Board divided the Editor’s job into two separate 
positions—Editor and Communications Director—to make 
the respective duties easily manageable. 

Have questions or concerns? No matter how trivial they 
might seem, please feel free to call or message Julie at 
juliekh314@gmail.com. She is looking forward to working 
closely with our next Editor to ease this transition. 
 
  

ANNOUNCEMENTS (CONT.) 
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Club News (Cont.)  

LEFT: 2017 
TNWC Craft 

of Writing 
Conference at 

Martin 
Regional 
Library 

https://www.facebook.com/TulsaNightWriters/
https://www.facebook.com/TulsaNightWriters/
https://tulsanightwriters.wordpress.com/by-laws/
mailto:juliekh314@gmail.com
mailto:juliekh314@cox.net


 

 

 

 

 

 

 

 

 

 

 

  

VOLUNTARY STAFF 

Christmas Party Chair: Kathlyn Smith 
Consulting Editor, Book Catalog: Derek Bullard 
Consulting Editor, Newsletter: Carol Snow 
Flash Writing Contest Chair: Bill Wetterman 
Conference Chair: Derek Bullard 
Conference Publicity Committee: TBD 
Newsletter Columnists: Carol Lavelle Snow, Nikki  
Hanna 
NightWriter of the Year Award Assistant: Kathlyn Smith 
Thursday Thoughts (Facebook): Donna Jones 
Tuesday Tips (Facebook): Deniece Adsit 

 

 

YOUR TNWC 

OFFICERS & STAFF 

Click on these links to 
connect with TNWC 

on Facebook: 

 

 

Please note:  Only Tulsa 
NightWriters Club members may join 
our TNWC Facebook group. Our 
public Facebook page is open to  
non-club members. 

Visit the TNWC website for club 

membership information. 

2018 TNWC MEETING SCHEDULE 
 

 

 

September 18 
Ritter Ames, USA Today Bestselling Author 

Online Marketing for the Introverted Author 

 

October 16  
Joshua Danker-Dake 

Synopsis Writing 
Nominations Accepted for 2019 Officer Board  

and Tulsa NightWriter of the Year 

 

November 3 
TNWC Craft of Writing Conference 

(Note: This is an all-day event.) 

 

November 20 
2019 OWFI Conference and Writing Contest  

Preparation Panel 
Election of 2019 Officer Board 

Tulsa NightWriter of the Year Election 

 

December 11 (2nd Tuesday) 
Christmas Party 

Installation of 2019 Officer Board 
2018 TNWC Flash Writing Contest Winners Celebration 

 

All meetings are held at 7:00 p.m. at Martin Regional Library,  
2601 S. Garnett Road, Tulsa, Oklahoma, unless otherwise noted. 

Joshua  
Danker-Dake 

President 
joshua 

dankerdake 
@gmail.com 

Marion Grace 
Treasurer 

jnmgrace@att.net 

Derek 
Bullard 

Vice President 
jameskaypublish-
ing@gmail.com 

Carolyn Steele 
Hospitality 

Director 
mcarolyn.steele 

@cox.net 

Julie 
Kimmel-Harbaugh 

Editor  

juliekh314 
@gmail.com 

FOLLOW TNWC ON TWITTER 

You can follow TNWC on Twitter: @TulsaNightWrite 
Please tweet our meetings and other events, and we will do 

our best to retweet your writing-related tweets. 
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TNWC Facebook Group 
for Club Members Only 

 
TNWC Facebook Page (public) 

Jim Laughter 
Communications 

Director 

jimlaughter 
@att.net 

http://www.nightwriters.org
mailto:joshuadankerdake@gmail.com
mailto:joshuadankerdake@gmail.com
mailto:joshuadankerdake@gmail.com
mailto:jnmgrace@att.net
mailto:jameskaypublishing@gmail.com
mailto:jameskaypublishing@gmail.com
mailto:mcarolyn.steele@cox.net'
mailto:mcarolyn.steele@cox.net'
mailto:juliekh314@gmail.com
mailto:juliekh314@gmail.com
https://www.facebook.com/groups/65584661400/
https://www.facebook.com/groups/65584661400/
http://www.facebook.com/TulsaNightWriters
http://www.amazon.com/s/ref=nb_sb_noss_2?url=search-alias%3Dstripbooks&field-keywords=jim+laughter
mailto:jimlaughter@att.net
mailto:jimlaughter@att.net


 
 
 
 
 

M. Carolyn 
Steele 

 

Journalist, Genealogist, 
Author of Historical 

Fiction and Nonfiction 

       

 

 

 

 

 

 

 
NightScripts Submission Guidelines 

 

Deadline: 1st of the month (January-
 December) 
Specifications: Please do not format your text.  
 Times New Roman, 12pt 
  Single-space 
  Attach graphics and/or      
  photographs 
Send To:  Julie Kimmel-Harbaugh 
 juliekh314@gmail.com 
 

CURRENTLY ACCEPTING ARTICLES   

W E ’ RE  ON  THE  WEB  

W W W . N I G HTW RI T E RS . O RG  

We’d love to welcome  you as a member! 
If  you’d like to join Tulsa NightWriters Club, please contact  

our treasurer, Marion Grace, at jnmgrace@att.net 

FROM YOUR EDITOR 
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Peggy  
Fielding      

Romance Author  
and Writing Instructor 

Tulsa NightWriters Club 

 
 

Charles W.    
Sasser  

Freelance Writer, 
Journalist,  

and Photographer 

Do you have an idea for strengthening  

Tulsa NightWriters Club? 

Send any ideas, speaker recommendations, etc., 

by e-mail, to the officer of your choice. 

Jackie  
King 

Cozy Mystery  
and  Short Story Author 

 
 
 
 

Deborah 
Camp 

 

 

Romance Author 

http://www.mcarolynsteele.com/
http://www.mcarolynsteele.com/
mailto:juliekh314@gmail.com
http://www.nightwriters.org
mailto:jnmgrace@att.net
file:///C:/Users/Julie/Documents/backmail
http://www.charlessasser.com
http://www.charlessasser.com
http://jacqking.com/
http://jacqking.com/
http://www.deborah-camp.com/presskit-tulsaworldinterview.html
http://www.deborah-camp.com/presskit-tulsaworldinterview.html

