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’m judging a category in this year’s OWFI 
contest—I won’t tell you which one just yet 
because the judging period is still open. It’s been 

quite an interesting experience. I’ve encountered the full 
gamut, from writers who are just starting out and have no 
real sense of the craft yet to those who have obviously been 
at it for a while and have a pretty good handle on what 
they’re doing. But I’ve noticed a trend: writers of all 
experience and skill levels have trouble with the synopsis—
often deal-breaking trouble.  

     The synopsis, as you surely know if you’ve ever sent out 
any kind of long fiction, is a brief summary of your book, 
play, or screenplay. But a lot of writers, whether they’re 
entering contests or submitting to agents, seem to treat the 
synopsis as an afterthought. This is a terrible mistake.   

     Why is the synopsis so important? There are a lot of 
reasons. For one thing, if I’m a judge with dozens of entries 
to score, or an agent with an inbox filled to the brim with 
submissions, I don’t have time to go through your material 
multiple times to figure things out, or to try to guess at what 
the story is actually about and where it goes. 

     For another thing, if you’ve entered the OWFI contest in 
past years, pull out those old score sheets and take a look. 
You’re going to see questions like “Does the narrative have 
a clear beginning, middle and end, with a climax and 
resolution?” and “Is the resolution satisfying, memorable, 
and believable?” on some of them. You’re going to get 
scored heavily on the ending of your book/play/screenplay, 
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and since the judge isn’t actually reading that ending, 
you’ve got to get it all done with the synopsis. 

     A synopsis has to be clear, and it has to be 
compelling. It’s no place for vagueness or back-cover 
teaser stuff. It has to tell the what, the why, the how, 
and the who, and in not a lot of space. Here’s an 
example of a sentence from a bad synopsis. I made this 
up, but it’s very much in line with the sorts of things I 
commonly see: The Good Guys battle the Bad Guys and 
Character X dies. Why is it bad? It tells me what happened, 
but nothing else, much in the same way the box score of 
a baseball game will tell you what happened but without 
any real feel for how the game went. If this is a rather 
significant point in the story and a meaningful character, 
then this isn’t remotely good enough.  

     Here’s a better take on that same sentence: The Bad 
Guys engage the Good Guys in battle and rout them. Character 
X single-handedly defends the bridge while his comrades retreat, 
managing to hold out long enough for them to escape before he is 
killed. Why is it better? It tells me what happened like 
the other one does, but it also tells me how. It gives me a 
more concrete sense of the plot and the action, and it 
tells me something about the sort of person Character X 
is. These are absolutely vital (yes, it’s also about twice as 
long as the other version, and we always need to keep 
things as lean as possible, but if this is a key scene in the  

 

 

book, it’s better to take the time to make sure that the 
impact comes through—and, anyway, a lot of the bad 
synopses I see are too short). 

     I’ll be speaking to you all in more detail on this topic 
later in the year, but in the meantime, there are a lot of 
great resources out there (just search online for “how to 
write a synopsis” for your particular sort of writing, and 
a bunch of helpful links come up).  

     A lot of people don’t like writing synopses, and I 
think that’s largely because they really don’t know how. 
The key, I think, is to treat the synopsis as its own little 
genre of storytelling (hey, every genre is hard to get right 
when you’re first starting out). Keep that in mind as you 
enter contests and submit to agents: treat the synopsis 
like a valued companion to your manuscript, not an 
obligatory afterthought slapped onto the end of it, and 
you’ll be on the right track. 

LLOYD’S BEACON (CONT .) 

Continued from page 1 
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“YOU MUST STAY DRUNK ON WRITING SO REALITY CANNOT DESTROY YOU.” 

 

              ―RAY BRADBURY 



 
 
don’t watch the Academy 
Awards. Haven’t for years. 
 

     I used to, until I began to realize it 
was just a verrrrrrrry long advertisement 
for what was in theaters at the time (or, 
oddly, something that had shown in 
L.A. or New York but was due for wide 
release next week) and not my favorite 
flick from eleven months ago. 
 
     Movies and books have been an 
escape for me since those early days in 
small town Oklahoma where I spent 
Saturday mornings in the library and 
afternoons in the one screen theater my 
neighbor owned. He’d let me sweep 
floors for the price of admission, so I 
cleared a lot of popcorn and watched a 
lot of movies. My seat was always the 
one halfway down the aisle and halfway 
across the center section. 
 
     As I’m sure you’ve noticed, the actor 
(man or woman) who portrays your 
favorite fictional character, often doesn’t 
resemble in the least what you imagined 
them to look like as you read the book. 
Of course, as in the case of Gary 
Oldman/Winston Churchill in Darkest 
Hour, prosthetic makeup is an exception. 
Or if the book was written after the 
movie, they might be compatible. 
 
     Some authors explain in great detail 
what their characters look like while 
others will give you bare basics and let 
your own imagination fill in the blanks. 
 

      
      
     I tend to do the latter. Usually, I 
picture who I’d like to play the part in 
the movie as I form a mental picture of 
my characters throughout the writing 
process, with the understanding that if 
my book was ever adapted to film, that 
guy or gal would be way too old to play 
the part, and some young new star 
would fill in and look nothing like what 
I’d dreamed up. 
 
     Years ago, I wrote a fan letter to one 
of my favorites, Clive Cussler. 
Surprisingly, he called me, and we had a 
nice conversation. One of the things I 
asked him was why weren’t more of his 
books made into movies. This was 
before Matthew McConaughey, in 
Sahara, and the late Richard Jordan had 
played Dirk Pitt in Raise the Titanic. 
Cussler told me that he was very 
unsatisfied with many things about the 
movie, one of them being the casting of 
Jordan as Pitt who, in Cussler’s opinion, 
didn’t fit the bill. 
 
     Recently I came across an article in 
Reader’s Digest about Brian J. Davis, a 
filmmaker and digital artist. Davis uses 
commercially available law enforcement 
composite sketch software to draw 
renditions of how authors describe their 
literary characters. Want to see what  
H. G. Wells’ Dr. Mareau really looks 
like? How about John le Carré’s George 
Smiley, Thomas Harris’ Clarice Starling, 
or the guy in the accompanying sketch? 

 
 
     

 
 
 
 
 

 
     Last month, I listened to an audio 
version of a book with this character 
and had seen the movie version back in 
the late seventies. Two entirely different 
takes on the same story. 
 
     Here’s how the mug in the photo is 
described in the book… “That black 
hair falling down over the right 
eyebrow. Much the same bones. But 
there was something a bit cruel in the 
mouth, and the eyes were cold.”   
 
     Does that sound anything like Roger 
Moore as James Bond in Moonraker? 
 
     Apparently, Ian Fleming had 
different ideas. 
 
     To check out more of these 

interesting portraits visit http://

thecomposites.tumblr.com/ or https://

www.rd.com/culture/book-characters-
real-life/ 
 
     Sometimes “the ride” takes a 
different turn.   
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DEREK’S DESK 

 Let’s Face It 

            by Derek Bullard 

                        

                                              TNWC Vice President 

I 
Photo Credit: 

tumblr_o2awfnjRmP1r3ke0zo1_500 

http://thecomposites.tumblr.com/
http://thecomposites.tumblr.com/
https://www.rd.com/culture/book-characters-real-life/
https://www.rd.com/culture/book-characters-real-life/
https://www.rd.com/culture/book-characters-real-life/
http://www.jameskaypublishing.com
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OUR MARCH MEETING 

Tuesday, March 20, 2018 
 

Our Speakers:  
  

Peggi Ridgway 
and Gretchen Haas-Bethell 

 
The Program:   

Taking on a Big Book Project 

 Martin Regional Library Auditorium, 2601 South Garnett Road, Tulsa, OK 

7:00 p.m.-8:20 p.m. 

About Our Speakers 
Peggi Ridgway  

and Gretchen Haas-Bethell 

     We have the great fortune of having not one, but two 
speakers for our March meeting. Peggi Ridgway and Gretchen 
Haas-Bethell will be speaking to us about taking on large book 
projects. If you’ve ever had an idea for a great coffee table book, 
or just love big, thick books, then be sure to join us and bring a 
friend. 

     Peggi Ridgway has been a freelance writer for a variety of 
magazines, is the editor and producer of a quarterly magazine 

for the California floral industry, and a self-published author of 
several nonfiction books. She was project manager and primary 
writer for a coffee table pictorial book about the Southern 
California floral industry. She is currently working on a pictorial 
history of the 100-year history of Union Public Schools. 

     Gretchen Haas-Bethell has just retired as Chief 
Communications Officer at Union Public Schools, where she 
served for 27 years and witnessed some of the most dramatic 
development and growth in the history of the district. 
Previously, she was an on-air anchor and education and general 
assignment reporter at KRMG and worked in broadcast 
journalism for fifteen years. 

          Notable Quotes 
 

             “MY BOOKS ARE WATER; THOSE OF THE GREAT GENIUSES IS WINE. 

EVERYBODY DRINKS WATER.” 

 
              ― MARK TWAIN 

 

““WRITE ABOUT THE EMOTIONS YOU FEAR THE MOST.”  
 

               ― LAURIE HALSE ANDERSON 

https://www.goodreads.com/author/show/858.Louis_L_Amour
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FEATURE ARTICLES 

 

 

 

About the Author 
 

Although Carol has an MFA 
in drama from OU, she taught 
English at Ohio University, 
TCC, ORU, and Spartan. She 
has acted in and directed 
plays all over the country and 
played Aunt Eller in 
Discoveryland’s production of 
Oklahoma! for 11 summers. 
Her scripts have appeared on 
the Narrative Television 
Network and at Spotlight 
Theater. She’s published a 
western novel, The Search 
for Hezekiah’s Gold, as well 
as The Gray Warriors, a 
book she and her husband 
wrote about his experiences 
working with the DEA in 
Peru. You can find her poetry 
online in magazines, like 
W r i t e r ’ s  H a v e n  a n d 
StepAway Magazine, and in 
print in several journals, 
including The Lyric, Harp-
Strings Poetry Journal, and 

Westward Quarterly.  

 

 
 

 

 

 

 
 
 
 

 
 
 
t is never correct to substitute the word “of” for the word “have.”  
This mistake probably occurs because some people abbreviate the 

word “have” in their speech.   
 

Incorrect:  “I could’ve gone to class but decided not to.” 
 
       “Could’ve” sounds like “could of” and is then written that way. But both 
are wrong.   
 

Correct:  “I could have gone to class but decided not to.”    
 

Of course, some of our characters don’t speak by the rules.  

 
 

 

 
 

 

 

 

WRITING BY THE RULES 

“would have,” “should have” and 
“could have”  
 

or  
 
“would of,” should of,” and “could 
of” 
 

   by Carol  Lavelle Snow 

 I 

Books  
Authored and 
Coauthored  

mailto:clsnow108@gmail.com
http://www.amazon.com/Search-Hezekiahs-Gold-Carol-Lavelle/dp/0595214754/ref=sr_1_1?s=books&ie=UTF8&qid=1456974849&sr=1-1&keywords=the+search+for+hezekiah%27s+gold
http://www.amazon.com/Gray-Warriors-Carol-Snow/dp/0595523277/ref=sr_1_1?s=books&ie=UTF8&qid=1456974781&sr=1-1&keywords=the+gray+warriors
http://www.amazon.com/Dream-Catcher-Carol-Lavelle-Snow/dp/B002CLTZBU/ref=sr_1_1?s=books&ie=UTF8&qid=1456974924&sr=1-1&keywords=dream+catcher+carol+lavelle+snow
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FEATURE ARTICLES (CONT .) 

 

ou’re writing along, your 
dialogue zipping back 
and forth between your 
protagonist and the 

antagonist, the love interest, and the 
secondary character. Somehow, you’ve 
got to indicate who said what or you, 
and even more so, the reader, will 
become lost and confused. There are 
basically two ways to pull it off.  

     You can couple the spoken 
dialogue with some kind of movement. 
Joe turned to Lisa, looking her straight in the 
eye. “I think you’re lying.” Movement to 
indicate the speaker is becoming more 
and more widely used in twenty-first 
century fiction. 

     Or you can attribute the words 
uttered directly to the speaker. “I think 
you’re lying,” Joe uttered. While writers 
sometimes use different terms for this, 
we will call it an “attribution.” (You 
can, of course, skip using any indicator 
at all. But that only works when the 
dialogue is flowing, and then only for 
the fourth- or fifth-odd line.) 

     While there may only be a couple 
of avenues to indicate the speaker, 
once you’ve decided to use an 
attribution, the variety is endless . . . 
nearly. A character can say, speak, 
whisper, or spit out the words in a  

 

 

myriad of ways. But as you bathe in 
the selections, reaching for every bit of 
diversity that can be applied to your 
literature, at some point, you will run 
out of reasonable alternatives. Then 
you’ll find your characters doing 
ridiculous things like querying and 
articulating. 

     To avoid that pitfall, some writer 
from times past came up with the idea 
to just use said. What a stroke of genius! 
Said is a perfectly serviceable word that 
can be used in all dialogue, on any 
occasion, for each attribution. No 
longer did writers have to worry about 
which word to choose. No more did 
writers embarrass themselves by 
having their characters prevaricate. 
Never again would writers jerk their 
readers out of the story by pontificating. 

     Just use said caught on. It was an 
idea whose time had come. Writers, 
agents, editors, and publishers 
everywhere embraced just use said as 
their mantra. Like a snowball rolling 
downhill, it gathered momentum.  

     And for good reason. Bestsellers, 
even Pulitzer Prize-winners, were 
written with just use said. Look no 
further than Larry McMurtry’s 
Lonesome Dove, by all standards a 
modern classic. You won’t find Gus  

 

 

blathering, “ ‘I God, Woodrow,” or 
Blue Duck intimating, “Watch what the 
coyotes have for supper.” 

     Now, wherever writers, editors, or 
agents congregate—at a conference, a 
retreat, a club meeting, or at the local 
Barnes & Noble—just use said can be 
heard in every corner, to the exclusion 
of all other considerations. 

     As Shakespeare once wrote, therein 
lies the rub. 

     Recently, in a piece I submitted to 
my critique group, one of my 
characters instructed another to write a 
letter. A critique partner marked it, 
replacing instructed with said. 

     “Was instructed not an appropriate 
word?” I asked. 

     “No. It was fine.” 

     “Did it get the message across?” 

     “Yes. It did.” 

     “Did it attract attention to itself, 
pulling the reader away from the 
story?” 

     “No. It didn’t.” 

     “Then why did you mark it?” 

     “Because you should just use said.” 

     Are there no other options? Should 
the mantra be mindless? Has it 

 

   The Case Against Just Use Said 

           by Rex Griffin 

 Y 



become the writer’s eleventh 
commandment? Thou shalt have no other 
words to credit the speaker. (Except for 
asked, which is tolerated like an ugly 
roommate brought along by its 
squirrely friend, Question.) 

     Eleventh commandment or not, 
just use said works in all cases. It might 
be the perfect attribution. But is it 
always the right attribution? 

     A speaker at my writers’ club 
meeting once told us, “Do you realize 
how ridiculous she hissed sounds?” I 
thought about it, and he was right. If a 
woman sitting across from her 
husband at the breakfast table hears, 
“Pass the butter, please,” then “Get it 
yourself,” she hissed, does sound like a 
ridiculous response. 

     But if that same woman, pursued 
down a dark alley by a stranger, turns 
around with a knife in her hand and 
says, “Stay away, or I’ll kill you,” then 
“she hissed” sounds reasonable to 
me—more than reasonable, it sounds 
right. Would “Stay away, or I’ll kill you,” 
she said be better? 

     Writers argue that just use said 
covers all the bases. It fits right in, 
unobserved, never yanking the reader  

 

out of the story. That’s very true. I can 
see why writers love it. It is invisible. 

     But it is also bland. And lifeless. 
While just use said may not take away 
from the story, neither does it add 
anything, most notably, to 
characterization.  

     Pick up a novel by my favorite 
author, Bernard Cornwell. If you are 
unfamiliar with him, he writes 
historical action-adventure. And his 
characters frequently growl and snarl 
and hiss. You know what I discovered? 
I like it. So do a lot of other readers. 
He is a multiple bestseller—a top 
writer in the genre. 

     Sure, the Saxon Lord Uhtred of 
Bebbanburg or Major Richard Sharpe 
of the Royal Green Rifles could just use 
said when delivering their words. But 
that would deprive them of a 
captivating and entertaining means of 
displaying their character. When 
Sharpe growls or Uhtred snarls, what are 
they really doing? Like snakes shaking 
their rattles, they are telling the other 
characters, “I’m dangerous. Watch 
your step.” Very effective. And fun.  
     Don’t misunderstand me. Just use 
said remains a convenient, reliable,  

 

useful standard for almost any 
attribution. But it’s not written in 
stone. Writing, after all, is creative. If 
you find other words more useful, 
more appropriate, use them. Don’t 
listen to the naysayers. Don’t get 
caught up in the mantra and let just use 
said suck the fun and color out of your 
writing. 

 

 

 

 

About the Author 
 

A third-generation resident of 
Jenks, Rex’s passion for history 
and writing both started in grade 
school. The University of Oklahoma 
awarded him a B.A. in Journalism 
in 1981. His major was 
Professional Writing, where he had 
the honor to learn from the late 
Jack Bickham. Work and family 
took precedence until his retirement 
three years ago, when one of his 
first acts was to join the Tulsa 
NightWriters Club. Currently, Rex is 
working on an historical adventure 
novel about a slave in the Creek 
Nation, at the outbreak of the Civil 
War. 
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FEATURE ARTICLES (CONT .) 
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          Notable Quote 
              

 

“WRITING, TO ME, IS SIMPLY THINKING THROUGH MY FINGERS.” 

 

              ―ISAAC ASIMOV 
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OUR MEMBERS HAVE BRAGS 

Author Mark Darrah to Speak  
at the Carl G. and Gladys L. 
Herrington Distinguished Lecture 
2018 
 

     Mark Darrah, prize-winning essayist and author of A 
Catalogue of Common People, delivers the 2018 Carl 
G. and Gladys L. Herrington Distinguished Lecture at 
Rogers State University, Claremore, on April 5, 2018. 
He will discuss "Tales and Topics of the Extraordinary 
Common" at 10:00 a.m. in the Carolyn Taylor Center.  
The morning talk is open to the public. 

 

 

 

           
    
 

 

 

     Darrah has been called a postmodern Paul Harvey 
and draws his readers in with his witty home-spun 
writing much like that of the beloved author and 
entertainer, Will Rogers. His collection of essays, A 
Catalogue of Common People, which has received 
high praise in reviews, explores "what it means to be a 
thinking and feeling human being in 21st Century 
America."  

     Studio Tulsa began regularly broadcasting Darrah’s 
commentaries in 2009. He taught practical creative 
writing skills in Tulsa Community College’s non-credit 

program for several years.  He is a well-liked and sought 
after public speaker.  Darrah maintains a solo general 
civil and probate practice in Tulsa, which he says is 
“about the closest thing to a small town practice one 
can have in the city.” 

 

 

 

 

 

 

 

       Mark shares true stories about common people and 
places in a quest to discover the heroic and 
extraordinary in every day life. He writes on such topics 
as searching for the headless woman who wanders the 
grounds of Fort Washita on nights of the full moon, 
thunderstorms on the Great Plains, and the 
imponderables attendant with caring for aging parents.  

     The late Carl G. and Gladys L. Herrington 
established the Herrington Distinguished Lectureship 
Endowment through the Rogers State University 
Foundation in 1989.  The Herrington’s initiated the 
lectureship endowment as a way to provide exceptional 
educational opportunities at Rogers State University. 
The PEO Chapter BM co-sponsors the morning session 
to support scholarship funding. 

     Admission for the morning session is $10.00 a 
person and includes brunch. Tickets are available from 
the Rogers State University Foundation and members of 
the PEO Chapter BM. For more information, call the 
RSU Foundation at 918-343-7773.  

Mark Darrah 

Darrah has been called a 

postmodern Paul Harvey and 

draws his readers in with witty 

home-spun writing much like 

that of the beloved author and 

entertainer, Will Rogers. 

Mark shares true stories 

about common people and 

places in a quest to discover 

the heroic and extraordinary 

in every day life.  

http://publicradiotulsa.org/people/mark-darrah
https://www.amazon.com/Catalogue-Common-People-Mark-Darrah/dp/1620161370/ref=sr_1_1?s=books&ie=UTF8&qid=1520013906&sr=1-1&keywords=mark+darrah
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ANNOUNCEMENTS 

 
 

WHEN?  May 4-5, 2018 

WHERE? Embassy Suites 
 1815 South Meridian, 
 Oklahoma City, OK 

KEYNOTE SPEAKER: Michael Dahl, bestselling children’s 
and YA author 

INFORMATION:    For information about registration,  
scholarships, faculty, volunteer 
opportunities, and more,  
click on this link.  

 CONFERENCE  

 

EDITING SERVICES 
 

* Proofreading 
* Copy Editing 

* Developmental Editing 
* Summary 

 

 Contact Julie Kimmel-Harbaugh 

juliekh314@gmail.com 

918-720-4866 (cell) 

References will be furnished upon request. 

http://www.owfi.org/#!conference/c1se8
https://www.owfi.org/conference2018/
mailto:juliekh314@gmail.com


 Donations Needed for 2018 OWFI 

Writing Contest Category Sponsorship 
in Honor of Peggy Fielding 
Tulsa NightWriters Club is sponsoring a category in the 
2018 OWFI Writing Contest in honor of  TNWC Hall of 
Fame member, Peggy Fielding. The category sponsored 
will be Category 12—Short, Short Story Adult. Currently, 
we have raised $75 of the $105 needed. If you’d like to 
contribute, then please contact Treasurer Marion Grace at 
jnmgrace@att.net 

Request for NightScripts Articles About 
Tulsa NightWriters Club’s History 
In an effort to compile a more comprehensive history 
of our club, Julie Kimmel-Harbaugh is accepting articles 
dealing with any aspect of our club’s history that 
members believe is worth preserving. If you have 
anecdotes or special knowledge—especially if you are a 
long-time member—then please consider writing a 
blurb or a longer piece for our newsletter. Send it to 
Julie at juliekh314@gmail.net. Thank you for your help! 

Craft-of-Writing Articles and Featured 
NightWriter Interviews Needed for Our 
Newsletter 
Articles pertaining to the craft of writing, as well as 
Featured NightWriter interviews, are being accepted for 
the April-December issues of NightScripts. If interested, 
then please contact Julie Kimmel-Harbaugh at 

juliekh314@gmail.net. Any club member may submit an 
article or interview for consideration. This is a great 
opportunity to boost your résumé, get some feedback on 
your writing, and help others. Remember, the submission 
deadline is always the first of the month. 

First-Book Section in NightScripts 
Any NightWriter who is releasing a first book may choose 
to be featured in the First-Book section of the newsletter, 
along with information about his or her book.  
 
If you have published a first book, then please send Julie 
Kimmel-Harbaugh the following information on or before 
the first of the month: your author photo and biography, a 

JPEG of your book cover, a book synopsis, and a write-up 
describing your writing and publishing journey. Julie’s  
e-mail address is juliekh314@gmail.net 
 
TNWC Accountability-Partner 
Program—Do You Need a Writing  
Partner? 
To participate in the Accountability-Partner Program, 
simply team up with one NightWriter or more than one at 
the close of our monthly meetings. You connect with each 
other at least once a week, for one month, whether in 
person or via media, talk about your writing projects, and 
offer assistance in whatever area your partner is struggling 
with. If you live out of state or some distance from 
Tulsa and can’t come to meetings, then e-mail Julie 

Kimmel-Harbaugh at juliekh314@gmail.net; and she will 
send out a notice to the membership that you are looking 
for a partner.  

 
Connect with Other Club Members Who 
Write in Your Genre—Genre Focus-
Group Program 
As a result of the response to our Genre Focus-Group 
Interest Survey, your Officer Board has prepared a list of 
club members, by genre, who would like to connect with 
other members, in order to grow in the craft. Individuals 
may choose to work one-on-one with one another or get 
together as groups. The list will be made available to club 
members only and will be disseminated by e-mail.  
 
If you’d like to participate, then please contact Julie 
Kimmel-Harbaugh at juliekh314@gmail.net 
 
TNWC Officer Board Meeting Minutes 
Any TNWC member may obtain a copy of our TNWC 
Officer Board meeting minutes upon request. To obtain a 
copy, contact Vice President Derek Bullard at 
jameskaypublishing@gmail.com  

ANNOUNCEMENTS (CONT.) 
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Club News (Cont.)  

mailto:juliekh314@cox.net
mailto:jnmgrace@att.net
mailto:juliekh314@gmail.com
mailto:juliekh314@gmail.com
mailto:juliekh314@gmail.com
mailto:juliekh314@gmail.com
mailto:juliekh314@gmail.com
mailto:jameskaypublishing@gmail.com


 Renew Your TNWC AND OWFI 

Memberships 
The membership year for TNWC and OWFI runs from 
October 1, 2017, through September 30, 2018. Tulsa 
NightWriters Club is growing and doing some exciting 
things, but it is nothing without its members. Please 
consider renewing one or both memberships as soon as 
possible.  

Since most of our club’s costs occur at the end of the 
year, it’s helpful for us to receive your annual dues in 
October. Plus, being current helps you take advantage 
of OWFI activities. 

If you have not already paid, then you may send your 
renewal directly to our Treasurer at the address below. 

You can find the membership form on our website, 
https://tulsanightwriters.wordpress.com 

If you have any questions, please contact  

Marion Grace, Treasurer 
Tulsa NightWriters Club 
4205 S. Darlington Place 

Tulsa, OK 74135 

jnmgrace@att.net 

918-663-1294 

 

Price Increases for OWFI Membership 
and the Annual OWFI Writers 
Conference 
OWFI has increased its membership fee, as well as the 
price for attending its May writers conference.  

In order to pay for a new website management program 
(MemberSpace), OWFI has increased its renewal/new 
membership fees by $5.00. The new membership fee 
for OWFI is $30/year—$25 if you join an affiliate club, 

such as TNWC. The OWFI dues year runs from 
October 1, 2017-September 30, 2018. Paying by 
October 1 enables you to take advantage of OWFI 
activities as quickly as possible. 

The cost for joining both TNWC and OWFI is now a 
total of $40/year—$15 for TNWC and $25 for OWFI. 

Our Treasurer can send in your paperwork 
electronically or by snail mail if you prefer. 

Alternatively, you may join OWFI yourself on the 
OWFI website. Just be sure to join as a TNWC affiliate 
member.  

Another change is the entry fee for the May 2018 
OWFI Writers Conference. 

For the public, the entry fee is now $250. 

If you are a member of OWFI, the entry fee is now 
$200. 

If you do not join OWFI at this time, then you may join 
OWFI at the conference, but you will pay a conference 
entry fee of $230. 

If you prefer to attend the conference for only one day, 
then the cost for OWFI members, with the banquet, is 
$110. For the public, the cost of one day with the 
banquet is $125. 

Your e-mail receipt for prepayment for the conference 
will be in the form of a ticket. Bringing this ticket with 
you to the conference will make the entry process faster. 

If you have any questions, please contact our Treasurer:  

Marion Grace 
Tulsa NightWriters Club 

jnmgrace@att.net 
918-663-1294 

ANNOUNCEMENTS (CONT.) 
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WORKSHOP , CONFERENCE , & CONTEST CORNER 

NIK’S PIKS 

 

March 2018 
Recommendations 

         by Nikki Hanna 

                 (Visit Nikki’s website.) 

        Two Books on Self-Publishing 
 
 

n getting ready for Renee' La Viness’ Publishers Panel,  
which will be held on March 15, I ordered a couple of books 
on self-publishing just to make sure I was up-to-date on the 

processes. Here are two of my favorites: 14 Steps to Self-Publishing by Mike 
Kiwis, Esq., and Story Masters by Gordon A. Kessler. 

 

Southern California Writers’ Conference 

I just returned from the annual Southern California Writers’ Conference 
in San Diego. SCWC’s fall conference will be in Irvine, September 21-23. 
I am a fan of this organization’s conferences. Their “Read and Critique” 
sessions at the conferences are exceptional. Check out their website at  
http://writersconference.com/la/ 

I 

Books  
by Nikki Hanna 

                  Notable Quote        

“writing is a way of talking without being interrupted.” 

 

                ―Jules Renard   

http://www.amazon.com/Hey-Kids-Watch-This-Beyond/dp/0982872623/ref=sr_1_1?ie=UTF8&qid=1454612696&sr=8-1&keywords=nikki+hanna
http://www.amazon.com/Out-Iowa-Into-Oklahoma-take-ebook/dp/B007SNZV8I/ref=sr_1_4?s=books&ie=UTF8&qid=1438697018&sr=1-4&keywords=nikki+hanna
http://www.amazon.com/Leadership-Savvy-Nikki-Hanna-ebook/dp/B0081L52BW/ref=sr_1_5?s=books&ie=UTF8&qid=1438697018&sr=1-5&keywords=nikki+hanna
http://www.amazon.com/Red-Heels-Smokin-Moxie-Back-ebook/dp/B00KV4FMCQ/ref=sr_1_1?s=books&ie=UTF8&qid=1438697018&sr=1-1&keywords=nikki+hanna
http://www.nikkihanna.com
http://writersconference.com/la/
https://www.amazon.com/Capture-Life-Write-Memoir-Story/dp/0997814101/ref=sr_1_2?s=books&ie=UTF8&qid=1491168504&sr=1-2&keywords=capture+life+nikki+hanna
https://www.goodreads.com/author/show/11593.Beatrix_Potter
https://www.amazon.com/Near-Sex-Experiences-Nikki-Hanna/dp/0997814128/ref=sr_1_1?s=books&ie=UTF8&qid=1495925298&sr=1-1&keywords=near+sex+experiences+nikki+hanna
https://www.amazon.com/Write-Whatever-Hell-You-Want/dp/0997814144/ref=sr_1_1?s=books&ie=UTF8&qid=1506995790&sr=1-1&keywords=nikki+hanna


 

 

 

 

 

 

 

 

 

 

 

  

VOLUNTARY STAFF 

Christmas Party Chair: Kathlyn Smith 
Consulting Editor, Book Catalog: Derek Bullard 
Consulting Editor, Newsletter: Carol Snow 
Flash Writing Contest Chair: Bill Wetterman 
Conference Chair: TBD 
Conference Publicity Committee: TBD 
Greeter: Oliver Ngwuli 
NightWriter of the Year Award Assistant: Kathlyn 
Smith 
Tuesday Facebook Tips: Deniece Adsit 

 

 

YOUR TNWC 

OFFICERS & STAFF 

Click on these links to 
connect with TNWC 

on Facebook: 

 

 

Please note:  Only Tulsa 
NightWriters Club members may join 
our TNWC Facebook group. 
Membership on our Facebook page is 
open to non-club members. 

Visit the TNWC website for club 

membership information. 

2018 TNWC MEETING SCHEDULE 
 

 

March 20  
Peggi Ridgway and Gretchen Haas-Bethell 

Taking on a Big Book Project 

April 17 
R. A. Jones 

Comic Books and Graphic Novels 

May 15  
OWFI Writing Contest Winners Celebration 

June 19 
Katie Hoffman 

Blogging 

July 17 

August 21 

September 18 

October 16  
Joshua Danker-Dake 

Synopsis Writing 
Nominations Accepted for 2019 Officer Board  

and Tulsa NightWriter of the Year 

November 3 
TNWC Craft of Writing Conference  

November 20 
2019 OWFI Conference and Writing Contest  

Preparation Panel 
Election of 2019 Officer Board 

Tulsa NightWriter of the Year Election 

December 11 (2nd Tuesday) 
Christmas Party 

Installation of 2019 Officer Board 
2018 TNWC Flash Writing Contest Winners’ Celebration 

Joshua  
Danker-Dake 

President 
joshua 

dankerdake 
@gmail.com 

Marion Grace 
Treasurer 

jnmgrace@att.net 

Derek 
Bullard 

Vice President 
jameskaypublish-
ing@gmail.com 

Carolyn Steele 
Hospitality 

Director 
mcarolyn.steele 

@cox.net 

Julie 
Kimmel-Harbaugh 

Editor  

juliekh314 
@gmail.com 

FOLLOW TNWC ON TWITTER 

You can follow TNWC on Twitter: @TulsaNightWrite.  
Please tweet our meetings and other events, and we will do 

our best to retweet your writing-related tweets. 
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TNWC Facebook Group 
for Club Members Only 

 
TNWC Facebook Page (public) 

Jim Laughter 
Communications 

Director 

jimlaughter 
@att.net 

http://www.nightwriters.org
mailto:joshuadankerdake@gmail.com
mailto:joshuadankerdake@gmail.com
mailto:joshuadankerdake@gmail.com
mailto:jnmgrace@att.net
mailto:jameskaypublishing@gmail.com
mailto:jameskaypublishing@gmail.com
mailto:mcarolyn.steele@cox.net'
mailto:mcarolyn.steele@cox.net'
mailto:juliekh314@gmail.com
mailto:juliekh314@gmail.com
https://www.facebook.com/groups/65584661400/
https://www.facebook.com/groups/65584661400/
http://www.facebook.com/TulsaNightWriters
http://www.amazon.com/s/ref=nb_sb_noss_2?url=search-alias%3Dstripbooks&field-keywords=jim+laughter
mailto:jimlaughter@att.net
mailto:jimlaughter@att.net


 

 

 
NightScripts Submission Guidelines 

 

Deadline: 1st of the month (January-
 December) 
Specifications: Please do not format your text.  
 Times New Roman, 12pt 
  Single-space 
  Attach graphics and/or      
  photographs 
Send To:  Julie Kimmel-Harbaugh 
 juliekh314@gmail.com 
 

CURRENTLY ACCEPTING ARTICLES   

W E ’ RE  ON  THE  WEB  

W W W . N I G HTW RI T E RS . O RG  

We’d love to welcome  you as a member! 
If  you’d like to join Tulsa NightWriters Club, please contact  

our treasurer, Marion Grace, at jnmgrace@att.net 

FROM YOUR EDITOR 
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Peggy  
Fielding      

Romance Author  
and Writing Instructor 

Tulsa NightWriters Club 

 
 

Charles W.    
Sasser  

Freelance Writer, 
Journalist,  

and Photographer 

Do you have an idea for strengthening  

Tulsa NightWriters Club? 

Send any ideas, speaker recommendations, etc., 

by e-mail, to the officer of your choice. 

Jackie  
King 

Cozy Mystery  
and  Short Story Author 

 
 
 
 

Deborah 
Camp 

 

Romance Author 

mailto:juliekh314@gmail.com
http://www.nightwriters.org
mailto:jnmgrace@att.net
file:///C:/Users/Julie/Documents/backmail
http://www.charlessasser.com
http://www.charlessasser.com
http://jacqking.com/
http://jacqking.com/
http://www.deborah-camp.com/presskit-tulsaworldinterview.html
http://www.deborah-camp.com/presskit-tulsaworldinterview.html

