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Docendo discimus: “By teaching, we learn.” 

 

ast month, I mentioned that I judged a category 
in this year’s OWFI Writing Contest. In doing 
so, I learned a lot about writing. The most 

challenging and time-consuming part of the OWFI judging 
process is providing constructive feedback to all of the 
entrants, which means explaining not only what’s wrong 
with each entry (which is fairly simple), but also explaining 
how it could be made better (which is more difficult).  

     There are various quotes floating around the Internet, 
many misattributed to Albert Einstein and others, to the 
effect that you really need to understand something yourself 
before you can effectively explain it to someone else. It was 
relatively easy for me to spot the flaws in some of the 
entries, but as I explained some of the issues on the 
feedback form, I found myself thinking, “You know, I could 
do a better job of this in my own writing.” There were two 
things in particular I’ve marked down to work on myself: 
deep point of view and vivid setting (especially in terms of 
characters interacting with their settings).  

     Obviously, not all of us are teachers, not all of us are 
editors, not all of us are critiquers. And that’s completely 
fine; maybe you’re not any of those things. But even if 
you’re not actively involved with the writing of others, you 
can still learn this way, all by yourself. I know you can, 
because I know you’ve watched or read something recently 
that you thought was complete garbage. And I know that 
because I’ve been around long enough and consumed  
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enough stories to know that Sturgeon’s Law (“90% of 
everything is crap”) is overly conservative.  

     So you read something terrible. Ask yourself the 
following: 

Question 1: What was terrible about it? 

Question 2: Why was it terrible?  

Question 3: How could it have been made better? 

     If you can answer all three questions, you can do this 
sort of developmental, corrective analysis that you can  

 

teach yourself with. It’s not a writing exercise—I’m sure 
you have as many of those as you need, or more. 
Instead, consider it an editing exercise—and nearly all of 
us could do with a few more of those.  

LLOYD’S BEACON (CONT .) 

Continued from page 1 

DEREK’S DESK 

 

gatha Christie’s Murder on 
the Orient Express was 
first published in the 

United Kingdom by the Collins Crime 
Club on January 1, 1934.  
 
     Fans in the U.S. had to wait until 
February 28 of that same year and 
purchased it under the title Murder in the 
Calais Coach. 
 
     I waited until 1975. 
 
     A film version was released on 
November 24, 1974, and, back in those 
days, it wasn’t uncommon for a movie to 
run for months in a theater if it continued 
to draw an audience. 

 
     When my family traveled on vacation, 
I packed a satchel full of paperbacks to 
consume along the way. In July of ‘75, we 
were spending a few days in Washington, 
D.C., and Murder on the Orient Express had 
made it to the top of my reading stack. In 
the evenings, if there happened to be a 
cinema within walking distance of our 
hotel, Dad, Mom, little sis, and I would 
take in a movie.  
 
     Thus, my conundrum. 
 
     You guessed it. They wanted to check 
out Murder on the Orient Express. 
 
     I didn’t want to see this movie yet and 
discover how it ended before I finished 

the book. (Books trumped movies every 
time as far as I was concerned.) 
 
     My logical arguments (whining) won 
out, and we went to an Italian restaurant,  
instead, where Dad got mugged in the 
parking lot. But that’s another story. 
 
     The point of this story is that I’ve 
always been fascinated by scenes written 
with multiple characters, usually five or 
more like on the train in Orient Express. 
Settings where several people are talking 
to each other are difficult to write, and 
Agatha Christie did it beautifully. 
 
     Another author I always admired at 
being able to pull this off was the late 
Donald E. Westlake. He wrote hundreds 
of books, and according to Wikipedia, 
penned them under about eighteen 
different pseudonyms. (You might 
recognize the name Richard Stark and his 
master thief, Parker.) 
 
     Westlake excelled at the comic caper 
and especially those which involved a 
character named John Archibald 
Dortmunder. These books, like The Hot 
Rock and Bank Shot, would have scenes 
where his gang would sit around a room 

 Thank Agatha, I’m Not Crazy! 

            by Derek Bullard 

                        

                                              TNWC Vice President 
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and carry on multiple conversations—
across the table, side-to-side, across the 
room over others’ heads, under their 
breath, one-to-one—some containing four 
or five characters who are talking at once. 
But you could always keep it straight. He 
wrote like a conductor before a 
symphony—all those characters talking at 
once in an opus of dialog. 
 
     Which brings me back to Agatha. 
 
     In a documentary on the DVD of the 
most recent iteration of Murder on the 
Orient Express (2017), they tell the story of 
how Agatha Christie came to write this 
classic. Some of it has audio of her actual 
voice, and that was cool in and of itself. 
 
     I especially took heart of this quote, as 
she said,  
 

 
      

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
My mom often asks me about my 

own writing. “How do you keep all those 
stories up in your head?” 
 

I reply, “My characters talk to each 
other.” Like in those Westlake books, I 
think. 

 
     She responds, “I guess I’ll have to tell 
my friends, my son is a bit crazy.” 
 
     Not according to one of the greatest 
mystery writers of all time! 
 
     Thank you, Agatha! I can now say with 
confidence, “I am not daft!” 
 
     Sometimes the ride takes an insane 
track.   
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DEREK’S DESK (CONT .) 

         Notable Quotes 
              

 

“POETRY IS WHEN AN EMOTION HAS FOUND ITS THOUGHT, AND THE THOUGHT HAS 

FOUND WORDS.” 

 

             ―ROBERT FROST 

 

“PAINTING IS SILENT POETRY, AND POETRY IS PAINTING THAT SPEAKS.” 

 

            ―PLUTARCH 

 

“GENUINE POETRY CAN COMMUNICATE BEFORE IT IS UNDERSTOOD.” 

 

            ―T. S. ELIOT 

It is an odd feeling to have a  
book, as it were, growing inside  
you for perhaps six or seven  
years on end knowing one day  
you will write it.  Knowing that  
it is building up, as it were. That  
another character flaw comes  
more clearly out of the mist.  
Finally knowing that all the  
people are there. Ready. Waiting. 
Waiting, as it were, in the wings  
to come on to the stage as their  
cues are called. 

Continued from page 2 
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OUR APRIL MEETING 

Tuesday, April 17, 2018 
 

Our Speaker:  
  

R. A. Jones 
 

The Program:   

Words and Pictures: Writing for Comics 
 

 Martin Regional Library Auditorium, 2601 South Garnett Road, Tulsa, OK 

7:00 p.m.-8:20 p.m. 

About Our Speaker 

     R. A. Jones will be speaking on the topic Words and 
Pictures: Writing for Comics. He will give a brief bit of 
background on the origins of modern comics and then 
speak of the various techniques employed in writing for 
that medium, as well as provide some pointers on how 
to develop and/or hone that skill. He will finish with 
some thoughts and ideas for actually selling plots/
scripts. Last, he will take any questions the audience 
might have.  

      

     R. A. Jones has been involved in the comics field for 
many years as a reviewer, columnist, historian, and 
retailer. He has also written and/or edited around 140 
different issues of various comic book titles for such 
publishers as Marvel, DC, Dark Horse, and Image. One 
comic book series he co-wrote served as the inspiration 
for the movie Bulletproof Monk, while a pair of short 
comic stories were adapted as episodes of the French 
television series The Metal Hurlant Chronicles. 

          Notable Quotes 
 

             “I WOULD DEFINE, IN BRIEF, THE POETRY OF WORDS AS THE 

RHYTHMICAL CREATION OF BEAUTY.” 

 
              ―EDGAR ALLEN POE 

 

“POETRY IS LIFE DISTILLED.”  
 

               ―GWENDOLYN BROOKS 



PAGE 5 TULSA N IGHTWRITERS CLUB 

FEATURE ARTICLES 

 

 

 

About the Author 
 

Although Carol has an MFA 
in drama from OU, she taught 
English at Ohio University, 
TCC, ORU, and Spartan. She 
has acted in and directed 
plays all over the country and 
played Aunt Eller in 
Discoveryland’s production of 
Oklahoma! for 11 summers. 
Her scripts have appeared on 
the Narrative Television 
Network and at Spotlight 
Theater. She’s published a 
western novel, The Search 
for Hezekiah’s Gold, as well 
as The Gray Warriors, a 
book she and her husband 
wrote about his experiences 
working with the DEA in 
Peru. You can find her poetry 
online in magazines, like 
W r i t e r ’ s  H a v e n  a n d 
StepAway Magazine, and in 
print in several journals, 
including The Lyric, Harp-
Strings Poetry Journal, and 

Westward Quarterly.  

 

 
 

 

 

 

 
was shocked once when an American football announcer said, “The team 
are running onto the field.” He might get away with “are” if he were in 
England, but collective nouns like “team,” “jury,” and “family” always 
take singular verbs in America. 

 

The team is running onto the field.     

 

     Actually, even in England, if the members of the group are doing something as a 
group, it is proper to use a singular verb. Plural verbs are only supposed to be used if the 
members of the group are acting as individuals.   
 

The family are resting this afternoon.   

 

     In this case, they are resting in individual ways. One might be watching TV, another 
napping on the bed, etc. So according to British English, it is proper to use “are,” the 
plural verb. 

 

     Even the British find this rule confusing and often use “members” after a collective 
noun, so the plural verb doesn’t sound funny. 
 

The family members are resting this afternoon. 

 

     I cringe though every time a commentator uses a plural verb with “the Thunder.” 
“The Thunder are playing tonight.” But it would be awfully wordy to say, “Members of 
the Thunder team are playing tonight.” But “The Thunder is playing tonight,” doesn’t 
sound right either.   

 

     Could we change the name of the team?         

 
 

 

 
 

 

 

 

WRITING BY THE RULES 

Collective Nouns 
 

   by Carol  Lavelle Snow 

 I 

Books  
Authored and 
Coauthored  

by Carol Lavelle 
Snow     

mailto:clsnow108@gmail.com
http://www.amazon.com/Search-Hezekiahs-Gold-Carol-Lavelle/dp/0595214754/ref=sr_1_1?s=books&ie=UTF8&qid=1456974849&sr=1-1&keywords=the+search+for+hezekiah%27s+gold
http://www.amazon.com/Gray-Warriors-Carol-Snow/dp/0595523277/ref=sr_1_1?s=books&ie=UTF8&qid=1456974781&sr=1-1&keywords=the+gray+warriors
http://www.amazon.com/Dream-Catcher-Carol-Lavelle-Snow/dp/B002CLTZBU/ref=sr_1_1?s=books&ie=UTF8&qid=1456974924&sr=1-1&keywords=dream+catcher+carol+lavelle+snow
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FEATURE ARTICLES (CONT .) 

“In our sleep, pain, which cannot 
forget, falls drop by drop upon the 
heart, until in our own despair, 
against our will, comes wisdom by 
the awful grace of God.”  

  
       —Aeschylus  
         (Greek poet, 525/524-456/455 B.C.)   

 
hose who want to submit 
poems to the OWFI 
Writing Contest are given 

the following instruction:  

 A poem can tell a story, create  
 an image, or evoke an emotion.  
 In all cases, it is an art form  
 and should go beyond plain 
 prose to evoke something  
 deeper.” 

     What is meant by “evoke 
something deeper”? It means your 
poem must touch on some universal 
truth. Aeschylus, in the quote above, 
addresses a question that still bothers 
us 2,500 years later. Why does God 
allow pain and suffering?   

     Sometimes we appreciate a poem 
that just contains beautiful imagery 
or is especially clever, but the poems 
we most admire do more than that.  
Even “Casey at the Bat” illustrates 
the truth that pride comes before the 
fall. What sets Joyce Kilmer’s poem 
“Trees” apart are the last two lines:  

“Poems are made by fools like me. / 
But only God can make a tree.”   

     How do you learn how to “evoke 
something deeper” in your poems?  
Start by studying the poetry of others 
who do just that. Study the poetry of 
poets like Aeschylus, Shakespeare,  
T. S. Elliot, Robert Frost, and 
Howard Nemerov. Not all their 
poems have the depth asked for in 
OWFI’s guidelines, but many of 
them do. See how the masters do it. 

     Some of Robert Frost’s poems 
have layers of depth. You are 
probably familiar with his poem 
“The Road Not Taken” and the last 
two lines of that poem: “I took the 
one less traveled by, / And that has 
made all the difference.” Of course, 
we assume he is talking about more 
than a road. If Frost is the speaker of 
the poem, perhaps the road 
represents his path through life. Not 
many people become poets. (As 
Chuck Sasser once said, “I can’t 
afford to write poetry.”) Is that what 
he means?   

     However, the speaker didn’t 
know when he started on the road 
that it was less traveled. Yes, he says, 
one road appealed to him “Because it 
was grassy and wanted wear.” But 
then he adds “Though as for that the 

passing there / Had worn them really 
about the same.” He says that both 
roads are covered in leaves. So it 
sounds as if he only discovered when 
he actually took the road that it was 
“less traveled by.” Perhaps he is 
talking about how some decisions we 
make, almost arbitrarily, can have 
monumental consequences.   

     Finally, look at the title of the 
poem “The Road Not Taken.” Is the 
poem, then, about the road he took 
or the road he didn’t take? If the 
latter, what is he saying or implying 
about that road? The road most 
people take might have been 
disastrous for him. How about for 
the rest of us? Matthew 7:13-14 
comes to mind: 

 13 Enter by the narrow gate.  
 For the gate is wide and the  
 way is easy that leads to  
 destruction, and those who  
 enter by it are many. 
 14  For the gate is narrow  
 and the way is hard that leads  
 to life, and those who find it  
 are few. 

     What did Frost really mean? He 
said that whatever we find in his 
poems he put there. So, of course, he 
meant all of the above. 

 

 

   Going Off the Deep End 

             by Carol  Lavelle Snow 

T 

mailto:clsnow108@gmail.com


     In a similar way, many read his 
poem “Mending Wall” and think the 
moral of the poem is the line: “Good 
fences make good neighbors.”  
However, the speaker of the poem 
disagrees with that view. What is 
really the moral of that poem?     

     My point is that there are 
sometimes layers of depth in the best 
poems. Again, I’m reminded of 
scripture and the way Jesus spoke in 
parables that He had to explain to his 
disciples. Poems are often parables 
without the explanations.  

     How do you write “deep” poems? 
Of course, you could start with a 
truth you want to illustrate. But what 
I usually do is start with a subject 
that fascinates me—whether it is the 
sound of sleet hitting frozen grass in 
the front yard or the sight of geese 
heading in the wrong direction.  
Then I ask myself how my subject 
relates to life in general.       

     The key, in both cases, is to keep 
your “truth” subtle enough that the 
reader has an “ah-hah” experience,  

 

 

but not so subtle that it is missed 
completely.   

     In “Casey at the Bat,” the truth 
that pride comes before the fall is 
implied, but it would be hard for 
anyone to miss it. Joyce Kilmer states 
the point she wants to make but 
would have ruined her poem if she 
had started with the line about how 
only God can make a tree. She leads 
us up to that truth so that she and we 
come to it together. 

     Frost, on the other hand, 
sometimes uses slight of hand. He 
picks a deceptively easy subject like 
walking in the woods and choosing 
one road over another. Then he uses 
misdirection. He  includes a 
supposed truth that seems to sum up 
what he is talking about. But when 
we look closely, we have to say, 
“Hey, this not what he is talking 
about.”   

     I think we should imitate Frost 
and strive to go off the deep end.  
He makes reading a poem fun, like 
solving a puzzle.  

    

 

 

 

 

Bio 
Carol Lavelle Snow 

 

Carol has received 10 OWFI poetry 
awards, including two First Place 
Awards. She has received many 
awards in Poetry Society of 
Oklahoma contests, including eight 
First Place Awards and was named 
the club’s Poet Laureate in 2012.  
Her poems have appeared in 
several poetry journals including 
The Lyric, Harp-Strings Poetry 
Journal, WestWard Quarterly, 
Songs of Eretz Poetry Review, 
Ancient Paths, and Crosstimbers. 
You can find two of them online:   
 

http://stepawaymagazine.com/
archives/1435 

http://stepawaymagazine.com/
archives/1817 

 

          Notable Quotes 
 

             “I WISH OUR CLEVER YOUNG POETS WOULD REMEMBER MY HOMELY 

DEFINITIONS OF PROSE AND POETRY;  

THAT IS, PROSE = WORDS IN THEIR BEST ORDER; 

POETRY = THE BEST WORDS IN THE BEST ORDER.” 

 
              ―SAMUEL TAYLOR COLERIDGE 
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FEATURE ARTICLES (CONT .) 

Continued from page 6 

http://stepawaymagazine.com/archives/1435
http://stepawaymagazine.com/archives/1435
http://stepawaymagazine.com/archives/1817
http://stepawaymagazine.com/archives/1817
https://www.goodreads.com/author/show/858.Louis_L_Amour
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ow do people become 
writers? What inspired you? 

Possibly, you were born with a gift to be 
creative through the written word, like a 
professional athlete who is a natural at a 
given sport. Or maybe you were driven to 
become a writer, no matter what. I think 
most of us fall into the latter category. I 
sure do!       

     Around 1992, I met Phillip Steele, a 
well-known writer from Arkansas. He’d 
penned a few nonfiction books on 
notorious historical villains. Because of my 
interest in history and background in law 
enforcement, his work caught my 
attention . . . and most important, my 
imagination. 

     I soon joined several historical 
societies, all of which had publications 
dedicated to Western Americana. 
Encouraged to become involved, I wrote a 
four-part short story about an infamous 
Oklahoman. The quarterly Oklahombres 
Journal published my article, and 
amazingly, it won the 1994 Article of the 
Year. From that point on, there was no 
stopping me. Within the next ten years, I 
had researched and written several 
nonfiction articles for various historical 
journals. In 2005, I wrote a book, The 
Kimes Gang, followed by another, A Murder 
in Tulsa: The Thomas Sherrill Murder Case, a 
couple of years later. 

     Around 2007, I discovered several 
organizations devoted to the craft of 
writing. One group was Tulsa 
NightWriters Club (TNWC). I joined the 
ranks of our great group and others, such 
as Ozark Creative Writers, Inc. (OCW), in  

 

Arkansas, and Ozark Writers League 
(OWL), in Missouri. Each organization 
helped me to become a better and more 
accomplished writer. Surprisingly, just 
after joining TNWC, I was honored to be 
awarded First Place in its Flash Writing 
Contest, as well as Honorable Mention in 
the Art Affair Western Short Story 
Contest. Those stories were my first 
experiences in writing fiction, which 
seemed far more difficult than writing 
nonfiction. 

     With that shot of adrenalin in my 
veins, I plunged into new endeavors. My 
experience researching nonfiction topics 
on the World Wide Web came in handy, 
as most types of writing require at least 
some research, especially when you’re 
branching out into something new. I 
wrote short horror stories and even had 
several of them published. To broaden my 
scope, I tried my hand at the inspirational, 
western, and historical fiction genres. 
Publishers also picked up some of those 
stories. I’ve continued to write short 
stories and am considering writing a novel 
in the future.  

     As a member of several writers groups, 
I often met new members who asked, 
“Where do I begin?”  

     What a great question.  

     For me, writing comes in three phases: 
the seed, the apple, and the core. Each of 
these plays an important role in both my 
writing style and in my opportunities for 
publication. 

     First is the seed. The seed is the idea for 
a story (book, song, or poem). You need  

 

to plant an idea for a story that comes 
from what you’re interested in and/or 
what you know. Some writers struggle 
with story ideas. I suggest seeking family 
stories; something spiritual often has 
universal appeal. Most people have 
relatives or friends who fought in wars or 
experienced conflict or suffering in their 
lives. Those experiences are perfect starts 
for a short story. Then, do some 
preliminary research, jot down a few lines, 
and you are on the way to telling a story.     

     After a while, finding seeds becomes 
second nature. I get many ideas at writing 
conventions, from either lecturers or 
people I meet. Radio and television can 
provide story ideas. Novels or short 
stories you read can also spark your 
creativity, giving you ideas for your own 
manuscripts. Always keep reading. 

    The second phase is the apple or the 
substance—the look and feel—of what 
you write. An unblemished, sweet apple 
can make us smile. After the first bite, you 
chew, tasting its juice, and become 
increasingly happy. Well, that’s also true of 
your writing. It looks attractive, and a 
reader picks it up.      

     Many shoppers look for a shiny and 
gloriously red apple. The same holds true 
for a book, a magazine article, or whatever 
readers are looking for. No matter what 
type of work you’ve completed, your 
objective is for others to enjoy it to the 
fullest. How do you make it appealing? 

     While doing research, you can travel to 
enhance your knowledge of your subject. 
When researching historical pieces, I’ve 
enjoyed taking a hands-on approach, 

 

   Seed, Apple, and Core 

          by Michael Koch 

H 
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traveling to places around the country. For 
example, in exploring a historical 
battlefield park, you might get a sense of 
what those combatants endured. It can be 
a thrilling experience! 

     Design book covers that are as eye-
catching as possible. Whether you’re  
self-published or have traditional 
publishers, take time in creating a cover 
and strive for the best.  

     Finally, always have a completed 
manuscript critiqued and properly edited 
by someone who is objective. No relatives  

or friends should do this. When this step 
is completed, the apple’s core is reached.  

     The delightful experience of finishing 
an apple is equal to reaching the end of a 
manuscript. To be judged in writing 
contests—and winning—and/or receiving 
positive reviews from critics is, for me, the 
end product of my effort. Upon 
completing a manuscript, the last step is to 
self-publish or to find a publisher. The 
desire to gain an audience is the reason 
why many people become writers.    

     Once you’ve completed and published 
your writing, you are a writer, pure and 
simple. And so am I.    

 

BIO 
Michael Koch 

Michael Koch has penned two books 
and has had many short stories 
published for Static Movement, Horrified 
Press, Wicked East Press, Big Muddy 
(journal), and Saddlebag Dispatches  
(e-magazine). He’s also had articles 
published in anthologies—Echoes of 
the Ozarks, Mysteries of the Ozarks, 
and A River of Stories by the Tulsa 
NightWriters. Mike is a member of the 
Tulsa NightWriters Club, Ozark Writers 
League, Oklahoma Writers’ Federation, 
and Ozark Creative Writers. He resides 
in Coweta, Oklahoma. 

Continued from page 8 
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   When Nothing Is Happening 

           by Rex Griffin 

 

an we make a scene 
exciting when nothing is 
happening? You tell me. In 

this scene (actually, sequel), Shad, a young 
African slave, has been sold to a cruel 
Native American owner: 

      Shad lay sleepless on his bed  
 of straw, suffering as if his fingers 
 were pinched in the jagged teeth  
 of a bear trap straight from a 
 blacksmith’s forge. The white hot 
 cleaver had seared the wound and 
 made it reek like a Sunday chicken  
 too long in the oven. Ira said it must 
 have been just dull enough to pull  
 the skin  together, else the bones  
 of his knuckles would show. Ira  
 smeared it with the horse p*** paste 
 and gave Shad the jar in a  haversack. 
 It may have helped his hand, but didn’t 
 heal his spirits. 

       

      With one swipe Nokose had 
 cut straight through his life. 

      Up to now, living had been good. 
 Shad was a slave but, despite Ira’s 
 complaints, that never bothered him 
 much. He had to do chores, but who  
 didn’t? There were rules, but mostly  
 he could hunt and fish when he liked, 
 and those were the things he loved. 
 The Perrymans treated him about  
 like family. They lived on the ranch 
 together, weathered the same 
 storms, ate the same smoked bacon 
 or poke salat or turnip  greens. The 
 Perrymans got first choice, which  
 was only right, but always sent Luke 
 with the  leftovers. When Shad’s 
 Momma  died Mrs. Perryman made  
 his favorite—blackberry cobbler—
 and wouldn’t let anybody touch it  
 but him and Ira. As a kid the 
 Perrymans even rescued him  

  

 from renegade Comanches. They 
 cared about him. He was safe and 
 happy. What else mattered? 
 Everything he ever knew— 
 wanted—loved—was here. 

      Shad’s throat tightened. Why 
 did things have to change? Why 
 did they sell him to Nokose? 

      He looked at his hand, which 
 spoke for itself. Why didn’t  matter.  
 Like those missing fingers, the  
 happy times were gone. This was  
 his first taste of a  life under  
 Nokose and he couldn’t stand any 
 more. He’d be lucky to survive. 

      I can’t be here when he comes 
 back. 

      There it was, plain and simple.  
 To live, he had to run away. The 
 very thought made his stomach 

 C 



 sour. No time for that, or for pain.  
 He needed to go—now—while it  
 was still dark enough to get away. 
 His  life depended on it. 

      He rolled off the straw pile and 
 stood. He swooned, unsteady.  
 The dirt floor felt cool on his bare 
 feet, a welcome distraction from  
 his mangled hand. 

      Where to? He had no idea.  
 That was its own worry, one he 
 would deal with later. 

     Was this exciting? Did you feel 
something? Were you caught up in this 
passage? Involved? There was a lot 
happening in this scene, wasn’t there? 

     No! 

     Until he rolled off the pile, the 
protagonist did nothing more than lie in 
a straw bed, alone with his thoughts. 
Yet, the segment pulsed with feeling. 
How do we make that happen? 

     First, it helps to remember that 
you’re not so much trying to show your 
character’s emotions, as to evoke 
emotions in your readers.  

     Did you wince when you read the 
opening line? It could have started, 
“Shad, sleepless on a bed of straw, held 
his mangled hand and writhed in 
agony.” While pain is not really an 
emotion, it certainly is a feeling. Writhed 
in agony would show that feeling in a 
general way, but how often have you 
read writhed in agony? Lots, no doubt. 
Kind of lost its impact, hasn’t it? But we 
all know how much it hurts to have our 
fingers pinched, don’t we? You have 
jogged the reader’s memory. And any 
reader can imagine how much worse it 
would be to have those fingers pinched in 
the jagged teeth of a bear trap. Metaphors 
and similes are often used in description, 
which is great. But, as you can see, they 
can also be very powerful tools to evoke 
emotions . . . 

 

    

     . . . Or sensations. Ever smelled 
burnt meat? You know how it stinks. 
Arouse the five senses, especially the 
secondary ones—most especially the 
sense of smell, since its brain receptors 
are closest to memory cells—and, again, 
you’ve prodded the reader’s recall. 
Shad’s hand reeked like a Sunday chicken too 
long in the oven. Instead of a generic burnt 
meat, you’ve evoked a specific image, 
something nearly every reader knows. 
Imagery and word choice go far. 

     Then follows an observation that 
only the protagonist would perceive: 
With one swipe Nokose had cut straight 
through his life. The reader, by becoming 
privy to Shad’s unique view, gets closer 
inside the character. 

     Tension is crucial when nothing is 
happening. There is plenty of it 
throughout this excerpt. How do we 
squeeze in more?  

     When Shad, the protagonist, delves 
into his backstory, did you notice the 
micro-tension, the “subtle, subliminal 
itch the reader feels when things aren’t 
quite right”? Slavery . . . never bothered him 
much. The Perrymans treated him about like 
family. This is a conflicted protagonist 
who convinces himself in his mind but 
differs in his heart. He was safe gives away 
his real priority; and happy, the veneer 
that covers it. Micro-tension comes 
from conflicting emotions. 

     Ever notice how the best characters 
are usually conflicted? Spock, from Star 
Trek, is a prime example. Half-human, 
half-Vulcan, he is perpetually torn 
between logic and emotion. As are we 
all. 

     Another way this passage is brought 
to life is the shift from tension (inner 
thoughts in this case) to energy (sudden 
urgency). It’s a physical change, but, 
more important, it’s an emotional 
change, a change within. Here it starts 
with regret: Why did things have to change?   

 

Followed by resignation: Why didn’t 
matter. Like those missing fingers, the happy 
times were gone. Then a jolt, a stark dose of 
reality he can’t escape or ignore: I can’t be 
here when he gets back. And the shift to 
urgency: No time for that, or for pain. He 
needed to go—now—while it was still dark 
enough to get away. Double down on the 
stakes: His life depended on it. 

     Notice the word “urgency” is never 
used, but it is certainly felt by both the 
character and the reader. That’s the way 
it usually works. Tell the reader what a 
character feels, and it falls flat. Involve 
your readers, evoke their emotions, 
connect with their memories, and they 
will be too wrapped up in your story to 
put it down. 

     These are just a few of the ways, 
when combined, to animate instead of 
lull. There are plenty more. Study the 
craft. Dig deeper. Learn more. Make 
your story shine because . . . when 
nothing is happening, a lot can be 
happening. 
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FEATURE ARTICLES (CONT .) 

Continued from page 9 

 

 

 

BIO 
Rex Griffin 

 

A third-generation resident of Jenks, 
Rex’s passion for history and writing 
both started in grade school. The 
University of Oklahoma awarded him a 
B.A. in Journalism in 1981. His major 
was Professional Writing, where he 
had the honor to learn from the late 
Jack Bickham. Work and family took 
precedence until his retirement three 
years ago, when one of his first acts 
was to join the Tulsa NightWriters 
Club. Currently, Rex is working on an 
historical adventure novel about a 
slave in the Creek Nation, at the 
outbreak of the Civil War. 
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OUR MEMBERS HAVE BRAGS 

Rae Neal 
 
Rae Neal’s first book, Midnight Melodies: From the Seas and 
Rivers of Life contains international award-winning poetry 
that is inspirational in nature. An ordained minister, she 
pastored churches in Spain; launched and taught in 
Victory Bible Institute, St. Petersburg, Russia, within 
months after the Iron Curtain lifted. She worked as a 
missionary in Costa Rica, Slovakia, Guatemala, England, 
and other countries. Born and raised in Oklahoma, Rae 
is a member of Oklahoma Writers’ Federation, Inc., 
Tulsa NightWriters Club, and Fellowship of Christian 
Writers. She and her husband, Terry, live in Tulsa, 
Oklahoma, where she pastors and continues to write 
free-verse poetry about nature's beauty and the joys, 
tragedies, and challenges which impact our lives. Rae is 
also published in several anthologies. Her second book 
is due to be published in the fall of 2018. 
 
 
 
 

 
 
 
 
 
 

Donna Welch Jones 
 
Donna Welch Jones is the author of Unbreak Their 
Hearts and the Sheriff Lexie Wolfe series: Killing the 
Secret, Deadly Search, Terror’s Grip, Murder and Beyond, 
Deranged Justice, and Her Dying Message. 

Donna’s short stories have appeared in Woman’s World 
(magazine), Shades of Tulsa (anthology), and The Storyteller 
Magazine. Her fiction has won awards at the Oklahoma 
Writers’ Federation, Inc., Conference and in the Writer’s 
Digest National Writing Competition. She is a member 
of Tulsa NightWriters Club, Oklahoma Writers’ 
Federation, Inc., and Mystery Writers of America. 

She worked for twenty-one years as a Child 
Development Specialist/Technical Supervisor for the 
Oklahoma State Department of Health. Her nonfiction 
work is an outgrowth of her education, knowledge ,and 
experience in child development and children’s mental 
health. Her bachelor’s degree was earned at the 
University of Tulsa, and her master’s degree in early 
childhood education was awarded through Northeastern 
State University.  

Sign up for Donna’s quarterly newsletter by visiting 
http://donnawelchjones.com  

Rae Neal Donna Welch Jones 

Book Signing 

Rae Neal and Donna Welch Jones will be featured authors at a book signing 
at Gardner’s Used Books at 4421 S. Mingo, Tulsa, OK,  

on Saturday, April 21, 2018, from 11:00 a.m. to 3:00 p.m. 

http://donnawelchjones.com
https://www.amazon.com/Midnight-Melodies-Rae-Neal/dp/1498416047/ref=sr_1_8?s=books&ie=UTF8&qid=1522805890&sr=1-8&keywords=midnight+melodies
http://donnawelchjones.com/
https://www.amazon.com/Her-Dying-Message-Sheriff-Lexie-ebook/dp/B0716CP2B6/ref=sr_1_1?s=books&ie=UTF8&qid=1522805845&sr=1-1&keywords=her+dying+message


 
 

Thank you, 

JOHN TAYLOR  
AND 

TULSAJAZZ.COM, 
for supporting local authors 

on your website’s  
          Local  Author’s Corner! 

 
 
 

 The Local Author’s Corner was created to 
 encourage the Jazz and the writing community 
 to collaborate in promoting Tulsa-area talent. 
 You’ll find many Tulsa NightWriters 
 showcased here. 

tulsajazz.wordpress.com 
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ANNOUNCEMENTS 

 
 

WHEN?  May 4-5, 2018 

WHERE? Embassy Suites 
 1815 South Meridian, 
 Oklahoma City, OK 

KEYNOTE SPEAKER: Michael Dahl, bestselling children’s 
and YA author 

INFORMATION:    For information about registration,  
scholarships, faculty, volunteer 
opportunities, and more,  
click on this link.  

 CONFERENCE  

 

EDITING SERVICES 
 

* Proofreading 
* Copy Editing 

* Developmental Editing 
* Summary 

 

 Contact Julie Kimmel-Harbaugh 

juliekh314@gmail.com 

918-720-4866 (cell) 

References will be furnished upon request. 

https://tulsajazz.wordpress.com/local-authors-corner-presented-by-tulsa-jazz-com/
https://tulsajazz.wordpress.com/
http://www.owfi.org/#!conference/c1se8
https://www.owfi.org/conference2018/
mailto:juliekh314@gmail.com


 If You Missed Our March 20 Meeting 

Turn In Your TNWC Table Requests for 
the 2018 OWFI Conference 
If you plan to attend the 2018 OWFI Conference, then please 
inform our treasurer, Marion Grace, whether or not you’d like to 
sit at a table with our club, so she will know how many TNWC 
tables to request. Currently, OWFI is allowing us to reserve two 
tables of eight people each. It might be possible for us to reserve 
more tables as the conference date approaches, but in order to do 
so, we must provide proof that the seats will be filled by paid 

conference attendees. E-mail Marion at jnmgrace@att.net 

Book Donations Needed  
for Our OWFI Conference Basket 
If you have published a book, please consider bringing it to our 
April meeting to donate to the TNWC basket to be auctioned off 
at the upcoming OWFI Conference in May. Proceeds from the 
auction go toward scholarships to attend the conference. 

Donations Needed for 2018 OWFI 
Writing Contest Category Sponsorship 
in Honor of Peggy Fielding 
Tulsa NightWriters Club is sponsoring a category in the 2018 
OWFI Writing Contest in honor of  TNWC Hall of Fame member 
Peggy Fielding. The category sponsored will be Category 12—
Short, Short Story Adult. Currently, we have raised $75 of the $105 
needed. If you’d like to contribute, then please contact Treasurer 

Marion Grace at jnmgrace@att.net 

Articles and Featured NightWriter 
Interviews Needed for Our Newsletter 
Articles pertaining to the craft of writing and the history of our 
club, as well as Featured NightWriter interviews, are being accepted 
for the May-December issues of NightScripts. If interested, then 

please contact Julie Kimmel-Harbaugh at juliekh314@gmail.net 
Any club member may submit an article or interview for 
consideration. This is a great opportunity to boost your résumé, get 
some feedback on your writing, and help others. Remember, the 
submission deadline is always the first of the month. 

First-Book Section in NightScripts 
Any NightWriter who is releasing a first book may choose to be 
featured in the First-Book section of the newsletter, along with 
information about his or her book.  
 

If you have published a first book, then please send Julie Kimmel-
Harbaugh the following information on or before the first of the 
month: your author photo and biography, a JPEG of your book 
cover, a book synopsis, and a write-up describing your writing and 

publishing journey. Julie’s e-mail address is juliekh314@gmail.net 
 

TNWC Accountability-Partner 
Program—Do You Need a Writing  
Partner? 
To participate in the Accountability-Partner Program, simply team 
up with one NightWriter or more than one at the close of our 
monthly meetings. You connect with each other at least once a 
week, for one month, whether in person or via media, talk about 
your writing projects, and offer assistance in whatever area your 
partner is struggling with. If you live out of state or some 
distance from Tulsa and can’t come to meetings, then e-mail 

Julie Kimmel-Harbaugh at juliekh314@gmail.net; and she will send 
out a notice to the membership that you are looking for a partner.  
 

Connect with Other Club Members Who 
Write in Your Genre—Genre Focus-
Group Program 
As a result of the response to our Genre Focus-Group Interest 
Survey, your Officer Board has prepared a list of club members, by 
genre, who would like to connect with other members, in order to 
grow in the craft. Individuals may choose to work one-on-one with 
one another or get together as groups. The list will be made 
available to club members only and will be disseminated by e-mail.  
 

If you’d like to participate, then please contact Julie Kimmel-

Harbaugh at juliekh314@gmail.net 
 

TNWC Officer Board Meeting Minutes 
Any TNWC member may obtain a copy of our TNWC Officer 
Board meeting minutes upon request. To obtain a copy, contact 

Vice President Derek Bullard at jameskaypublishing@gmail.com  

ANNOUNCEMENTS (CONT.) 
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Club News  

TNWC President 
Joshua Danker-Dake 

with Speakers  
Peggi Ridgway and 

Gretchen Haas-Bethell 

Taking on a  
Big Book Project 

mailto:juliekh314@cox.net
mailto:jnmgrace@att.net
mailto:jnmgrace@att.net
mailto:juliekh314@gmail.com
mailto:juliekh314@gmail.com
mailto:juliekh314@gmail.com
mailto:juliekh314@gmail.com
mailto:jameskaypublishing@gmail.com


 Renew Your TNWC AND OWFI 

Memberships 
The membership year for TNWC and OWFI runs from 
October 1, 2017, through September 30, 2018. Tulsa 
NightWriters Club is growing and doing some exciting 
things, but it is nothing without its members. Please 
consider renewing one or both memberships as soon as 
possible.  

Since most of our club’s costs occur at the end of the 
year, it’s helpful for us to receive your annual dues in 
October. Plus, being current helps you take advantage 
of OWFI activities. 

If you have not already paid, then you may send your 
renewal directly to our Treasurer at the address below. 

You can find the membership form on our website, 
https://tulsanightwriters.wordpress.com 

If you have any questions, please contact  

Marion Grace, Treasurer 
Tulsa NightWriters Club 
4205 S. Darlington Place 

Tulsa, OK 74135 

jnmgrace@att.net 

918-663-1294 

 

Price Increases for OWFI Membership 
and the Annual OWFI Writers 
Conference 
OWFI has increased its membership fee, as well as the 
price for attending its May writers conference.  

In order to pay for a new website management program 
(MemberSpace), OWFI has increased its renewal/new 
membership fees by $5.00. The new membership fee 
for OWFI is $30/year—$25 if you join an affiliate club, 

such as TNWC. The OWFI dues year runs from 
October 1, 2017-September 30, 2018. Paying by 
October 1 enables you to take advantage of OWFI 
activities as quickly as possible. 

The cost for joining both TNWC and OWFI is now a 
total of $40/year—$15 for TNWC and $25 for OWFI. 

Our Treasurer can send in your paperwork 
electronically or by snail mail if you prefer. 

Alternatively, you may join OWFI yourself on the 
OWFI website. Just be sure to join as a TNWC affiliate 
member.  

Another change is the entry fee for the May 2018 
OWFI Writers Conference. 

For the public, the entry fee is now $250. 

If you are a member of OWFI, the entry fee is now 
$200. 

If you do not join OWFI at this time, then you may join 
OWFI at the conference, but you will pay a conference 
entry fee of $230. 

If you prefer to attend the conference for only one day, 
then the cost for OWFI members, with the banquet, is 
$110. For the public, the cost of one day with the 
banquet is $125. 

Your e-mail receipt for prepayment for the conference 
will be in the form of a ticket. Bringing this ticket with 
you to the conference will make the entry process faster. 

If you have any questions, please contact our Treasurer:  

Marion Grace 
Tulsa NightWriters Club 

jnmgrace@att.net 
918-663-1294 

ANNOUNCEMENTS (CONT.) 
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Club News (Cont.)  

mailto:juliekh314@cox.net
https://tulsanightwriters.wordpress.com
mailto:jnmgrace@att.net
mailto:jnmgrace@att.net
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WORKSHOP , CONFERENCE , & CONTEST CORNER 

NIK’S PIKS 

 
April 2018 Recommendation 

         by Nikki Hanna 

                 (Visit Nikki’s website.) 

        This Land Press 
 
 

omething that never fails to humble me about my writing is 

reading something produced by This Land Press. The novelty 

and quality of writing in their books is astounding. I’ve never found 

anything comparable. These books make exceptional gifts. The focus on 

Oklahoma history reveals captivating historical characters and fresh,  

in-depth stories embellished with fascinating details. These books would 

wow a reader and inspire an author to step up his writing. The store is 

located in an unassuming, refurbished red house on the west side of 

Peoria, just north of 15th Street. A Tulsa treasure and a writer’s nirvana, it 

would be worthwhile for writers to check it out.  

 

https://store.thislandpress.com  

 

S 

Books  
by Nikki Hanna 

                  Notable Quote        

 

 “I READ POETRY TO SAVE TIME.”  

 

                ―MARILYN MONROE     

http://www.amazon.com/Hey-Kids-Watch-This-Beyond/dp/0982872623/ref=sr_1_1?ie=UTF8&qid=1454612696&sr=8-1&keywords=nikki+hanna
http://www.amazon.com/Leadership-Savvy-Nikki-Hanna-ebook/dp/B0081L52BW/ref=sr_1_5?s=books&ie=UTF8&qid=1438697018&sr=1-5&keywords=nikki+hanna
http://www.amazon.com/Red-Heels-Smokin-Moxie-Back-ebook/dp/B00KV4FMCQ/ref=sr_1_1?s=books&ie=UTF8&qid=1438697018&sr=1-1&keywords=nikki+hanna
http://www.nikkihanna.com
https://store.thislandpress.com
https://www.amazon.com/Capture-Life-Write-Memoir-Story/dp/0997814101/ref=sr_1_2?s=books&ie=UTF8&qid=1491168504&sr=1-2&keywords=capture+life+nikki+hanna
https://www.amazon.com/Near-Sex-Experiences-Nikki-Hanna/dp/0997814128/ref=sr_1_1?s=books&ie=UTF8&qid=1495925298&sr=1-1&keywords=near+sex+experiences+nikki+hanna
https://www.amazon.com/Write-Whatever-Hell-You-Want/dp/0997814144/ref=sr_1_1?s=books&ie=UTF8&qid=1506995790&sr=1-1&keywords=nikki+hanna
https://www.amazon.com/Out-Iowa-Into-Oklahoma-Take/dp/099781411X/ref=sr_1_3?s=books&ie=UTF8&qid=1522605872&sr=1-3&keywords=out+of+iowa


 

 

 

 

 

 

 

 

 

 

 

  

VOLUNTARY STAFF 

Christmas Party Chair: Kathlyn Smith 
Consulting Editor, Book Catalog: Derek Bullard 
Consulting Editor, Newsletter: Carol Snow 
Flash Writing Contest Chair: Bill Wetterman 
Conference Chair: TBD 
Conference Publicity Committee: TBD 
Greeter: Oliver Ngwuli 
NightWriter of the Year Award Assistant: Kathlyn 
Smith 
Tuesday Facebook Tips: Deniece Adsit 

 

 

YOUR TNWC 

OFFICERS & STAFF 

Click on these links to 
connect with TNWC 

on Facebook: 

 

 

Please note:  Only Tulsa 
NightWriters Club members may join 
our TNWC Facebook group. 
Membership on our Facebook page is 
open to non-club members. 

Visit the TNWC website for club 

membership information. 

2018 TNWC MEETING SCHEDULE 
 

 

April 17 
R. A. Jones 

Words and Pictures: Writing for Comics 

May 15  
OWFI Writing Contest Winners Celebration 

June 19 
Katie Hoffman 

Blogging 
Hall of Fame Induction 

July 17 
Karen Barros, Owner of Another Chapter Bookstore 

The Relationship Between a Local Bookstore and a Local Author 

August 21 

September 18 

October 16  
Joshua Danker-Dake 

Synopsis Writing 
Nominations Accepted for 2019 Officer Board  

and Tulsa NightWriter of the Year 

November 3 
TNWC Craft of Writing Conference  

November 20 
2019 OWFI Conference and Writing Contest  

Preparation Panel 
Election of 2019 Officer Board 

Tulsa NightWriter of the Year Election 

December 11 (2nd Tuesday) 
Christmas Party 

Installation of 2019 Officer Board 
2018 TNWC Flash Writing Contest Winners’ Celebration 

Joshua  
Danker-Dake 

President 
joshua 

dankerdake 
@gmail.com 

Marion Grace 
Treasurer 

jnmgrace@att.net 

Derek 
Bullard 

Vice President 
jameskaypublish-
ing@gmail.com 

Carolyn Steele 
Hospitality 

Director 
mcarolyn.steele 

@cox.net 

Julie 
Kimmel-Harbaugh 

Editor  

juliekh314 
@gmail.com 

FOLLOW TNWC ON TWITTER 

You can follow TNWC on Twitter: @TulsaNightWrite.  
Please tweet our meetings and other events, and we will do 

our best to retweet your writing-related tweets. 
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TNWC Facebook Group 
for Club Members Only 

 
TNWC Facebook Page (public) 

Jim Laughter 
Communications 

Director 

jimlaughter 
@att.net 

http://www.nightwriters.org
mailto:joshuadankerdake@gmail.com
mailto:joshuadankerdake@gmail.com
mailto:joshuadankerdake@gmail.com
mailto:jnmgrace@att.net
mailto:jameskaypublishing@gmail.com
mailto:jameskaypublishing@gmail.com
mailto:mcarolyn.steele@cox.net'
mailto:mcarolyn.steele@cox.net'
mailto:juliekh314@gmail.com
mailto:juliekh314@gmail.com
https://www.facebook.com/groups/65584661400/
https://www.facebook.com/groups/65584661400/
http://www.facebook.com/TulsaNightWriters
http://www.amazon.com/s/ref=nb_sb_noss_2?url=search-alias%3Dstripbooks&field-keywords=jim+laughter
mailto:jimlaughter@att.net
mailto:jimlaughter@att.net


 

 

 
NightScripts Submission Guidelines 

 

Deadline: 1st of the month (January-
 December) 
Specifications: Please do not format your text.  
 Times New Roman, 12pt 
  Single-space 
  Attach graphics and/or      
  photographs 
Send To:  Julie Kimmel-Harbaugh 
 juliekh314@gmail.com 
 

CURRENTLY ACCEPTING ARTICLES   

W E ’ RE  ON  THE  WEB  

W W W . N I G HTW RI T E RS . O RG  

We’d love to welcome  you as a member! 
If  you’d like to join Tulsa NightWriters Club, please contact  

our treasurer, Marion Grace, at jnmgrace@att.net 

FROM YOUR EDITOR 
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Peggy  
Fielding      

Romance Author  
and Writing Instructor 

Tulsa NightWriters Club 

 
 

Charles W.    
Sasser  

Freelance Writer, 
Journalist,  

and Photographer 

Do you have an idea for strengthening  

Tulsa NightWriters Club? 

Send any ideas, speaker recommendations, etc., 

by e-mail, to the officer of your choice. 

Jackie  
King 

Cozy Mystery  
and  Short Story Author 

 
 
 
 

Deborah 
Camp 

 

Romance Author 

mailto:juliekh314@gmail.com
http://www.nightwriters.org
mailto:jnmgrace@att.net
file:///C:/Users/Julie/Documents/backmail
http://www.charlessasser.com
http://www.charlessasser.com
http://jacqking.com/
http://jacqking.com/
http://www.deborah-camp.com/presskit-tulsaworldinterview.html
http://www.deborah-camp.com/presskit-tulsaworldinterview.html

